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Have you tried your favorite 
snow scene on Cykora? 





\sk for 
Ansco 
CYKORA 

PAPER 








Perhaps you have yet to discover how subtle shadow gradations... 
delicate middle tones... and bold highlight detail a// record 
with great fidelity on Ansco Cykora. Those favorite snow negatives 
of yours may reveal undreamed-of possibilities when printed on 


this fine projection paper, favored by so many salon exhibitors. 


Ansco Cykora is a fast enlarging paper, available in evenly spaced 
contrast grades that insure a good match between negative and 
paper. Cykora also has the advantage of being unusually 
versatile in its reaction to various developers and toners. For 
warm print tones, simply develop in Ansco Ardol; for cold tones, use 
Ansco Vividol. Both are available in laboratory-mixed packages. 
ANSCO, Binghamton, New York. A Division of General 
Aniline & Film Corporation. “From Research to Reality.” 








Of all gifts for the camera owner, none so welcome 

as a WESTON ... the Exposure Meter that assures years of 
photographic enjoyment. For advanced photographers, 

the choice should be the Weston MASTER . . . for casual 
photographers the simplified, budget-priced CADET. But to avoid 


last-minute disappointment, better make your selection right now, 


before heavy Holiday demand exhausts supplies. Don’t miss this opportunity 


to give the gift most welcome Christmas morning. At all dealers. 


\\ I \ | () \ EXPOSURE METERS 


The Meters Most Photographers Use 








Articles 
Photographing Cats 
by Walter Chandoha 


Taking pictures of Tabby can be lots of 
fun, but it requires study. and patience. 
Chandoha, famous cat photographer, 
lets you in on some of his tricks 
You'll want to try them 


Toning 
by Ira Current 


Sepia toning should be more than just 
dunking a print to achieve a brown 
tone. Here is how to get a complete 
range of tones on your prints from the 
familiar solutions. 
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Light in the Darkroom 


Mix Your Own Developers 
by B. E. Stuart 


Retouching 
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Nudes by De Dienes 
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Our appealing cover shot of the kitten is by Walter 
Chandoha. This photograph required patient waiting 
for the kitten to assume just the right position and the 
best expression. Chandoha had his camera ready and 
then shot his subject at exactly the right instant. Pa- 
tience, you will agree, paid off handsomely. 
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Rolleifiex 


MEY, 


For the photo enthusiast, there’s no gift 
more desired than a ROLLEI... the camera 
he has aspired to for years. And for the 
ROLLEI owner, no gift can match one or more 
genuine ROLLEI accessories for his camera. 
3ut since supplies are limited, it would be 
wise to visit your dealer right now. He will 
reserve the Rollei items you select .. . have 
them available in plenty of time for your 
Christmas, or for gift giving. 


| Burleigh Brooks Company 


: Western States, Alaska and Hawaii: PONDER & BEST, INC. 


814 North Cole Ave., Hollywood 38, California 





PANORAMA _— pie 
ee 2's} ollei 
FILTERS | BERNOTAR 





: ROLLEINAR 
) ROLLEIPAR 








d Rolleinar supplementary Your Rollei lens deserves the Precision rotating tripod Reduces or eliminates inter- 
lenses for close focusing finest filters. Made by Rollei head with click stops permits fering reflections — provides 
work. Rolleipar, with above, in many colors for most pur- partial or full 360° pano- the only control of sky tones 





compensates for parallex. poses. ramic views. in color work. 
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NO OTHER 35MM CAMERA LIKE IT! 
KAROM AT 


A PRECISION INSTRUMENT FOR THOSE WHO DEMAND THE BEST 


Features: Hard-coated Schneider Xenon or Rodenstock 
Heligon {2.0 anastigmat lens 10 Compur-R apid Shutter. 
synchronized shutter for all flash work. Lens-coupled, 
split-image range and view fnder;rapid Alm transport anc 
shutter cocking mechanism 5 automatic frame counters 
depth-of-field ca culator-. All metal body covered with 
genuine leather. ‘akes standard 35mm magazines. 


A real Ansco Value at $168.50 


Genuine Leather K.veready Case .50 
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5 NEW ANSCO CAMERAS 


Priced to fit every purse — to fill every need 


Atlast! You can own fine instruments of precision..quality-made 


to the last detail...at down-to-earth prices that dety inflation! 


You know camera values, that’s why we ask you to 
compare these handsome, precision-made Ansco Cam- 
eras with any make on the market. Compare, in partic- 
ular, the Karomat with any other 35mm camera in its 
price range. You'll be amazed at the extraordinary value. 





PACKED WITH VALUE. FOOLPROOF OPERATION, HANDSOME DESIGN! 
SPEEDEX £4.5. Features: Hard-coated Agfa Agnar f4.5 


anastigmat lens in flash-synchronized Vario shutter 
with speeds to 1/200 second; optical eye-level tinder; 
swing-out loading spool; accessory clip; all-metal body 
with chrome trim work. Twelve 214 x 214” pictures on 


? 
aap vou. A real Ansco Value at $37.50 


Genuine Leather Eveready Case 6.95 


SPEEDEX £4.5 SPECIAL. Features: Hard-coated Agfa 
Apotar f4.5 anastigmat lens in 1/300 Prontor shutter 
synchronized for flashlamps and electronic flash tubes; 
self-timing device; double exposure prevention mecha- 
nism; depth of field calculator. Twelve 244 x 214” pic- 


+7 ? 
tures on 120 roll. A real Ansco Value at $49.95 
Genuine Leather Eveready Case 6.95 


Compare, too the Viking f6.3 and f4.5, the Speedex f4.5 
and Speedex f4.5 Special... hey’ re all excellent values, 
Chey’re made expressly for us by Agfa craftsmen in the 
American Zone in Germany. Each carries the Ansco name 


and guarantee. See them at your dealer's, right away. 


SIMPLE AND COMPACT. DELIVERS CRISP, SHARP PICTURES EVERY TIME! 
VIKING 6.3. Features: Hard-coated Agfa Agnar [6.3 


anastigmat lens. Flash synchronized shutter with speeds 
to 1 200 second, plus “bulb.”’ Optical eye-level finder; 
swing-out loading spe vol; accessory clip. Kight 24 x 31 “te 
yictures on 120 roll. : 
\ real Ansco Value at $36.00 
Genuine Leather Eveready Case 6.95 
VIKING 4.5. Features: Hard-coated Agfa Agnar f4.5 
anastigmat lens; flash shutter with speeds to 1/200 
second; waterproot black grained Robusite body cover- 
ing; delayed action self-timer. Eight 2'4 x 314” pictures 
on 120 roll. ; 
A real Ansco Value at $49.95 
Genuine Leather Eveready Case 6.95 
Ansco, Binghamton, New York. A Division of General 
Aniline & Film Corporation. “From Research to Reality.” 


precision-made CAMERAS 
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planning and “know- 
how” that go into a 


successful picture by 


VICTOR KEPPLER 


KEPPLER SAYS 

“Lack of training restricts ability” 

“Your ability to recognize which tech- 
niques to use,”’ continues Keppler, “is the 
difference between success and failure. A 
good photographic school where you get a 
concentrated course, cuts down the period of 
apprenticeship. Successful photographers are 
always in training . . . and a school is the 
best place to start.” 


PHOTO BY VICTOR KEPPLER 
Courtesy of Liberty Mutual Insurance Co 


LEARN BY DOING AT N.Y.1. 


New York Institute of Photography pro- 
vides thorough and complete training in every 
important phase of photography. This famous 
school is directed by a distinguished faculty 
and provides only the most up-to-date, 
streamlined equipment. 


LEARN BY HOME STUDY 
THROUGH N.Y.I. 


If you cannot attend our Resident School, 
then develop your hidden talents through the 
N.Y Home Study Course. It is planned 
to give you individual supervision, practical 
assignments . . . and the utmost in person- 
alized down-to-earth instruction that is almost 
the equivalent of on-the-spot training. 


Success demands “Know-How” 
TRAIN AT N.Y.1. 


America’s Oldest and Largest Photographic 
School and the Most Thorough 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. ‘'78,'' 10 W. 33 St., Mew York 1,N.Y 


SEND FOR FREE BIG BOOK! 


Please send me complete informetion 
regarding 


Resident Training [) Home Study Course 
Name 
Address 


City Zone State 
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Stereo is primarily concerned with the re- 
lations of space, and space is extremely dif- 
ficult to describe. To the mathematician it is 
a mathematical concept, to the astronomer 
it is the enclosure of the universe, but to 
most people it is simply that “nothing” 
through which we move from place to place. 
Of course, the physicist objects immediately 
to that term “nothing.” Yet to most people, 
space is that part of our environment not 
oceupied by solids or liquids. 

If you walk from your house to that of a 
neighbor, you move through space. This may 
seem obvious, but it is just these familiar 
facts that are the most puzzling at times, 
and one of them, space, is the basic con- 
cept of stereo. 

One thing which is familiar to most, but 
which does cause confusion in discussion, is 
the difference between the estimation of 
space and the visual perception of space. 
Man can estimate distance by diminishing 
size, by perspective lines, by overlapping 
contours, by atmospheric haze; yet all of 
these factors are common to the planar pho- 
tograph. The difference between distance 
estimation and actually “seeing” depth is 
the difference between the ordinary photo- 
graph and the stereogram. 

Therefore if a photographer acquires a 
little elementary knowledge of stereo princi- 
ples, he finds it easier to understand many 
of the effects which might otherwise be 
puzzling. 

The most fundamental condition essential 
to stereo is the utilization of two different 
points of view. Each eye forms a “picture” 
which is slightly different from that of the 
other. If you look at some relatively distant 
object with one eye closed you see that 
some of the other objects between you and 


,the distant one are in line. If you close that 


eye and open the other you see that these 
objects are no longer aligned but that a new 
group of objects are aligned. 

To make this even more clear, you should 
perform the classic beginner’s experiment 
by holding up one finger in line with a dis- 
tant window, at 15 feet or more, for ex- 
ample. Looking at the window, you will see 


| a “ghost” (transparent) image of a finger 


at each side of the window. By looking at 


| the finger, you will see a ghost window at 


each side. By looking at the window with 


|one eye closed, you will see the window 


with a finger at one side. Switch eyes and 
the finger will appear at the other side of 


the window. This shows the basic character- 
istic of stereo-parallax, the difference in the 
field of view as seen by each eye separately. 

Now hold your finger up and look past it 
at other objects nearer than the window. As 
you move your vision to objects nearer and 
nearer your finger, the two ghost fingers 
draw nearer together. Finally, if you look 
at something only six or eight inches past 
the fingers, the two ghost fingers will appear 
to touch. This is the second important fac- 
tor. The greater the distance between two 
objects, the greater will be the spread of 
the ghost images of the object which is not 
looked at directly. 

From this experiment you may assume 
that every object within sight is seen as a 
double image except that one object at 
which you look directly. This is perfectly 
true. In fact this “seeing double” is inti- 
mately associated with the thing which actu- 
ally causes stereo vision. In physiological 
optics any double image is known as di- 
plopia. Usually this means an abnormal con- 
dition of seeing two images of the object 
looked at directly. However, the double im- 
ages which affect the objects outside the cen- 
ter of vision, are a perfectly normal effect 
and are known as stereo-diplopia to distin- 
guish them from the abnormal type. 

Perhaps you are not aware of the fact 
that your eyes rarely remain motionless, but 
if you will try to keep your eyes fixed im- 
movably upon some one point for as short 
a time as one minute, you will find it ex- 
tremely tiresome. Everyone’s eyes are con- 
stantly on the move, from one object to an- 
other. For example, in reading, the eyes 
sweep line after line. Outdoors any slight 
motion will cause the eyes to switch to the 
moving object. The eyes are rarely motion- 
less for more than a second or two at a time. 

In the experiment, every time your eyes 
looked from one object to another, the sep- 
aration of the ghost images also changed. 
Thus, in ordinary outdoor seeing every ob- 
ject within your vision except the one seen 
directly is represented by two ghost images. 
Every time the eyes move from one object to 
another, maybe three or four times a sec- 
ond, the distance separating the ghosts of 
every pair also changes. As a result, in all 
of your waking hours you are surrounded by 
a fantastic dance of ghosts, advancing and 
retreating as if in some bizarre minuet. This 
ghostly dance is of the utmost importance 
in stereo. 





Make this Christmas 
last all year 


with steno} (a al is {2 


STEREO REALIST CAMERA 
America’s foremost 3-dimen- 
sional camera with 2 matched 
objectives, coupled focusing, 
synchronized for flash. 35mm 
f:3.5 coated lenses, speeds of 1 
to 1/150 plus time and bulb. 


iN eed 


REALIST VIEWER 

A true optical instrument with 
fine achromatic lenses and both 
focusing and inter tlar ad 
justments. Build-in light 














a 


EVER-READY CASE 
Best-quality, top-grain leather. 
Front and top a emovabl 
CAMERA AND ACCESSORY BAG SLIDE AND VIEWER CASE 


Heavy-duty top-grain saddle leath- Carries viewer and 60 slides. 


er. Three colors. Several sizes Leatherette covered, plush finished, 
ee C—O 0 ——— 








FILM IDENTIFIER " 
Eliminates possibility of losing SLIDE MOUNTING KIT 
valuable film. Puts your name SLIDE AND VIEWER CABINET Contains heatet mn. tweezers, 
and address on the roll. Conven- Complete filing system for slides film cutter, sorting precision 
ient pocket-size and viewers. Holds 288 slides aligning jig 


‘(e e Put REALIST at the top a your Christmas list 











Here's the finest gift you can give both to give and receive. Remem- 
...or receive. With Stereo-REALIST ber, when you give REALIST you 
you can take thrilling true-to-life give the best! Davin Wuit! 
pictures in third dimension . in CoMPANY, 303 West Court Street, 
glorious, natural color. Put REALIs1 Milwaukee 12, Wisconsin 

at the top of your Christmas list — 


Stereo-REALIST Cameras, e 
FILTER KIT Projectors, Viewers and 
¢ lifold-siz : . iecessories are products STEREO 
Leather Billfold-size case with af the David White Co. 
matched pairs of Type A conver- Milwaukee. ) 


sion, haze, and flash filters. 





THE CAMERA THAT SEES THE SAME AS YOU 
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Deis bo easy for 
everyone to add the beauty 
of color to his faworite 
black=+-white pent 
most economical too... 
PS Marshall's Photo-0i2 
(lors make beautiful Ri 
mon gifts, 


— 


Colorful photographic 
lampshades with that 
wonderful personal 
touch 











Portraits in vivid color 
— an ideal decorative 
inspiration 


Screens for every room 
that tell your own stor- 
ies with hand -colored 
photos. 





| ° ° 
because of restrictions. 





POSITIVE a 


For Those Abroad 


I have today paid $8 to be transmit- 
ted to you through your postal author- 
ity for the renewal of my subscription 
for three years. Until recently, we in 
England have not been permitted to 
send money orders abroad for more 
than one year’s subscription. Hence, 
each year I have rushed to get official 
currency sanction and notification to 
you in time to receive the next issue in 
line. By sending for three years, I hope 
to smooth out that difficulty. 

May I suggest that you publish this 
information so that other foreign sub- 
scribers may take advantage of the ex- 
tended subscription. 

Clifford Seel 
London, England 


Good for Stuart! 
Dear Editor: 


I enjoyed your July issue very much. 
“Don’t Use ‘Hit and Run’ Lighting in 
Your Movies” by B. E. Stuart was 
the most instructive, explicit and sim- 
ple article I’ve ever read on lighting. 

A question in Henninger’s column 
finds one reader cannot replace a 
CK1013 rectifier tube in his speed- 
light unit. I replaced the CK1013 recti- 
fier tube with a CK1027. It works fine 
and is made by Raytheon Tube Co. 

Michael Michael 
Chicago, Ill. 


Another Request 


| Dear Editor, 


I look forward to each issue of 
AMERICAN PHOTOGRAPHY, particularly 
to the practical and constructive arti- 
cles such as those about speedlight. 
Unfortunately component parts are un- 
available here and difficult to import 
But we shall 
weather thru O.K. 

By the way, there is such a place as 
the Isle of Man, and it is not a suburb 
of Manchester. In the Oxford Atlas of 
Britain, the Isle of Man is a small 
island, 30x12 miles, in the Irish Sea. 
The inhabitants are an ancient people 
who owe no great allegiance to the 
mainland of England. These people 


have their own parliament, the oldest 
elected parliament in the world, The 
House of Keys, over 1000 years old. 

Long may you keep the photo- 
graphic flag flying. 

If any American pictorial photogra- 
pher*would like to write me and send 
prints, I'd be very happy to recipro- 
cate. | am not young, 58, but have been 
a fan for 40 years and am keen as ever. 

John Butterworth 
5 Douglas St., 
Peel, Isle of Man 


Wanted, a Lady 


Dear Editor, 

Mr. K. P. de Jong, Leijenseweg 95, 
Bilthoven, the Netherlands, wishes to 
correspond with a lady amateur pho- 
tographer from the United States. 

Focus Ltd., 
Amsterdam, 
The Netherlands 


Print More 
Dear Editor: 


In the July issue there was a letter 
entitled “Too Many Nudes” written for 
the “Positive and Negative” column. 

In my opinion the writer of it is 
wrong. Nude photography is very help- 
ful in studying lighting. I had a prob- 
lem in lighting an object with many 
sides to it. The data under a picture of 
a nude in a back issue of your maga- 
zine helped me solve my problem. 

One sure thing, nude models can and 
will always fit into real photography. 

I say print more. It is a very mag- 
nificent and delicate subject to pho- 
tograph. 

Thomas Bocian 
Peoria, Ill. 


News of Gloeden 


Dear Editor, 

In answer to a recent inquiry: 

Some of Van Gloeden’s pictures 
were published nearly 60 years ago in 
an English photographic magazine, the 
Photograms. 

Vol. 1, 1894, March, pp. 55, 56 

Vol. 1, 1894, April, pp. 85, 86 

Vol. 1, 1894, May, pp. 103, 104, 105 





Vol. 1, 1898, September, pp. 284 
Although I have no particular inter- 
est in Van Gloeden, I am a collector of 
old photographic journals and books 
and have the complete issues of Pho- 
tograms, 1894-1910. 
H. A. Tregellas 


Melbourne, Australia 


To Fred Secord: 


In reply to the letter in the July 
AmPuoro from Fred H. Secord, Dal- 
las, Texas, regarding Baron von Gloe- 
den’s Sicilian pictures: 

The information I have to offer is 
slight, but if other replies are. sent in, 
these may help to build the general 
picture. 

Photograms of the Year, 1907, has 
on page 50 a small reproduction, South- 
ern Types, two figures, one clothed, 
“RPS Number 85.” Photograms, 1908, 
page 49, reproduced Young Italy, one 
figure clothed. 

In “Retrospect,” page 42, the follow- 
ing is found: “Count W. von Gloeden 
has, as usual, an enormous output, as 
the result of his great activity, and in- 
cludes landscapes, several architectural 
selections and a host of portraits and 
figure studies, both clothed and in the 
nude.” All of the pictures listed are in 
medium low key. 

On page 57 of the same issue he 
says, “...In 1878 I made the first 
experiments to produce the open air 
studies which are so much favored 
now. So many years ago this was some- 
thing of a hazard. . . . It was my in- 
tention to place character heads or 
bronze bodies, which were bathed in 
the sunlight, in the classic landscape. 
. . » Fortunately I had no regular 
models and thus no need to wage war 
with academic and drilled positions. 
My models were peasants, shepherds, 
fishermen. The most difficult was and 
continued to be the procuring of femi- 
nine models. . . . The chief attention in 
my work I do not devote to the raffine- 
ment of technique. I do not like to 
reach my goal by roundabout ways and 
do not deem it needful that the photo- 
graphic work of art should seek to 
deny its origin.” 

Tennant and Ward were publishers 
of Photograms at that time, but the 
present publishers, Illiffee and Sons, 
Ltd., were in existence then as photo- 
graphic publishers. It is quite possible 
that they may have information in 
their records. 


Irving S. Marks 
Florence Villa, Fla. 


Decisive! 
Dear Editor. 

I was much impressed with the un- 
expected honor awarded in the AMERI- 
cAN PHotocraPHy Contest of 1951, 
and I deem it the highest one of my 
life. I received your kind check of 
$75 as a prize, with much appreciation. 

All members of the Camera Picto- 
rialists of Japan are greatly delighted 
to hear of my honor. 

It helped me to decide to devote my- 
self entirely to the promotion of cam- 
era art. 

Suirei Kubota 
Kureme, Japan 


Will You Write? 
Dear Editor, 

Please put me in contact with any 
amateur working with Ansco color 
transparencies. I’m sure our mutual 
interests will be advantageous to both 
of us. 

I have subscribed to AMERICAN 
PHOTOGRAPHY for many years and am 
very pleased with the recent change of 
style and character. 

L. Smith 

9 Cuba St., 
Lower Hutt 
New Zealand 


A Friend? 
Dear Editor: 

Is there a photographer in the United 
States who is interested in the same 
things as myself, one who would write 
to me? 

I’m 43 and one of the older school. 
I’m interested in anything from 344 
x24 to half plate, architecture, scenic, 
interiors and especially 314x314 lan- 
tern plates and stereo views. 

H. Docwra 

46 Glisson Road, 

Hillingdon, Nb Uxbridge 

Middlesex, England 
Safety Lighting Bureau 
Offers Cash for Photos 

The National Street and Traffic Safe- 
ty Lighting Bureau, Terminal Tower, 
Cleveland 13, Ohio, will pay $10 to 
$25 for acceptable human interest pho- 
tos of night scenes featuring street 
lighting. 





Zeiss Buys Pictures 

Carl Zeiss, Inc., 485 Fifth Ave., 
New York City, is buying outstanding 
pictures taken with current models of 
Zeiss Ikon cameras. Zeiss will use 
these pictures for advertising purposes. 





Performance UNLIMITED! 
The Versatile, Basic Camera 
for YOUR Every Need 


ve 


DOUBLE i 


EXTENSION BELLOWS 


B & J Speed Press will do it! 
candid action shots . 
close-ups and portraits—even under ever-growing tech- 
nical usage—the B & J Speed Press performs beau- 
tifully every time. Sturdy, scientifically-designed “aero- 
metal” body, with genuine leather covering, stands up 
perfectly under unusual -shooting conditions as well as 
everyday use. 


A” x 5” 


. and the 
From flash to 
from architectural to detail 


Name any photography job. . 


Price, less lens, $84.50. 
FULL-HOODED 


REVOLVING BACK 


RISE & FRONT 


TUT 
ee 20° DROP BE 


Burke & James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEARS 
321 S. Wabash Ave., Chicago 4, Ill. U.S.A. 


SIDE SWING 
"WEE ADJUSTMENT 


Photographers rely on the B & J for 
their varied and exacting work. It is 
ruggedly-buile for every-day use, and 
pg on for dependable results 
For a lifetime of good picture-taking 
—see the B & J Seed Press today 
at your dealer. 


FREE: New 74-page Photographic 
Buyers Guide. Send today for your 
copy, giving age and occupation 


RULED GROUND 
GLASS 
1+) 








For years, professional 

photographers and advanced 

amateurs all over the world have 

sung the praises of this great reflex 

camera. Now, the Primar-Reflex 

is more versatile than ever, with a 

new eye-level sports finder built into 

the hood and a critical focus magnifier 

that covers the entire ground glass 

image. The Primar-Refiex II takes 12 

21% x 214 exposures on 120 film, with 

special provision for using cut film 

holders. The 1 second to 1/1000th focal 

plane shutter is fully synchronized for flash 

and strobe, has a delayed action self timer. 

A full line of interchangeable lenses is 

available, in addition to extension tubes and 

microscope adapters. Beautifully 

proportioned, finished in top grain leather 

and satin chrome, the Primar Reflex II 

is truly a camera to cope with any 
photographic problem. 


Close-Ups 


Walter Chandoha’s appealing kitten 
shot on our cover is the sort of photo- 
graph that has brought him wide- 
spread fame. His article, “Photograph- 
ing Cats,” details his methods so that 
others may use the family feline as a 
model. Cats are notoriously independ- 
ent and not always tractable subjects. 
You'll enjoy learning some of Chan- 
doha’s secrets of success in getting ac- 


See it at your dealer today! ceptable pictures. 

Chandoha, himself, is an old hand 
at animal shots, and some of them have 
recently been collected in a_pocket- 
sized volume, Catnips at Love and 
Varriage. Look for it on your news- 
stand. 

This is the darkroom season. While 
cameras aren’t exactly put away in 
mothballs, they get less use in the win- 
ter months than when the summer sun 
there 
are as many good cold weather sub- 
jects as there are vacation subjects 
but that’s just human nature.) To pro- 
vide practical help in the darkroom, 
AMERICAN PHOTOGRAPHY 
special section in this issue. The first 
article in the darkroom section is a re- 
view of developing and printing for the 
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presents a 
For the finest... 
GEVALUXE VELOURS 


With Gevaluxe Velours the 
photographic print becomes a work 
of art. 


‘ ARTEX 


A warm-toned chloro-bromide 

paper with a “crayon” effect, for 
portraits or salon prints. 

Three contrasts, a variety of surfaces. 


beginner in simple steps which anyone 
can follow as a first lesson in darkroom 
work. 

Another darkroom article presents a 
new approach to toning by Ira B, Cur- 
rent, manager of the standards de- 
partment of Ansco. Sepia toning is 
generally thought of as a method of 
producing a brown tone. Current dis- 
closes new methods of exact control of 
the final color—including cold tones. 

Carl K. Kelly, author of this month’s 
article on retouching, is the inventor of 
one of the dye-retouching solutions 
now on the market, a product which is 
suitable for both print spotting and 
dye retouching of negatives. This meth- 
od is beginning to supplement and to 
replace the older methods of using pen- 
cil on the negative. From the directions 
in this article almost anyone _ ill be 
able to learn to retouch. You may (and 
probably will) spoil the first few prac- 
tice negatives, but you'll soon get the 
knack. 

A great deal of control in printing is 
possible by variations in the develop- 


Announcing 
TONEX 


A new, warm-toned portrait paper. 


a 
At your dealer, or write direct 


The GEVAERT COMPANY of AME RICA, Ine. 
423 West 55th Street, New York 19, N. Y. 


In Canada: Gevaert (Canada) Ltd., Toronto, Ont. 








ing formula. You can achieve variation 
even with standard packaged solutions, 
but it is even easied if all the chemical 
mixing is done at home. B. E. Stuart 
contributes an article for the dark- 
room section on developers and shows 
how to vary contrast and print color 
with some simple tricks. The article 
also presents some formulas which are 
not easy to find. We suggest you clip 
them. 

If it were necessary to name the 
single outstanding photographer of this 
generation, few would question the 
. ice ¥ , les : 2 \ 
choice of Edward Weston. Some years | a tcaba A 
ago, a series of articles by him defined ; F/3.5 Zeiss Tessar lens 

at : ed to range-finder. 
the artistic problems of photography Speeds 101/300, Synch 
and spelled out his approach to them. 

. ae ‘ ‘ ¢ hi 
This month we are reprinting one of t ‘Maes sei 
these articles, together with a selection . : ion spere tlre 
of some of his prints. This is probably y; Super Ikonto 8 
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a/good place to call attention to Wes- Contessa 35 —_—iens coupled to range- 

A > ‘ “ " Built-in tight meter. finder. Speedstol/400. These cameras are 
ton’s new Portfolio which will soon be F/2.8 Zeiss Tessar lens Synch. 11 pletures ti: an tht 

. coupled to range-finder, 2-1/4" x 2-1/4", mace im the Wi. >. 
available. It would make the best of ; 20 or 36 pictures 1” x Super BX has built-in Zone of Germany. 
: ig “ ‘a Contax 11-A = 1.1/2”. Speeds to meter 
all possible Christmas gifts for those | 7 BEAD Manynew features! 1/500. Synch. 
seriously interested in good photog- Soemeren cont 


raphy. ‘ : 1/1250. Interchange- 
Like other aspects of photography, > eo hepeigeaess 2255 O74t 
the future of the camera club is always - 


a subject of debate. Many clubs seem eiual Someone is going to be mighty happy to 


to go along in much the same rut each F/3.5 Zeiss T : 
6 6 Ieee. 12 sitters ‘find one of these fine picture-makers under 
2. 


year, but there are many that have a : ; 
ea y Speeds to.1/500. | the Christmas tree! It may be you, if you 


vital and interesting program to keep NY, — . y 
the members on their toes and to de- : drop a subtle hint to your family now... 


velop their photographic ability. Wal- Or if you are going to do the giving, visit 
ter Sarff, a professional photographer oo ee a Zeiss Ikon dealer real soon and make 
and an enthusiastic camera club mem- cameras come in your selection from the splendid auto- 
ber, analyses some of these problems in A. 1-5/8" x = focusing, reflex and inexpensive direct- 


a way which will be helpful to every -2 view models now available. 
club, in a stimulating article, “Why ~ Famous for precision construction and 
Are Camera Clubs Declining?” superb optical quality. 

AMERICAN PHorocraPHy is pleased 
this month to present a special movie , Write us for literature 


column by Emil E. Brodbeck. Known CARL ZEISS, INC., Dept. C-12, 485 Fifth Avenue, New York 17, N.Y. 


as both an author and a teacher, Brod- 

beck is the writer of a popular book, 
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Famous 
Graflex Equipment 


... now better value than ever! 


Always famous for the finest equipment at 
the fairest prices . Graflex now repre- 
sents better dollar-for-dollar value than 
ever! For despite continuous improvement 
in design . . . and rising production costs, 
Graflex products still bring the highest 
standards of craftsmanship within reach of 
everyone's budget. So see your Graflex 
dealer today . whether you're Christmas 
gift-hunting or just planning a_prize-win- 
ning New Year for yourself. He'll prove 
by demonstration, that it’s a true economy 
to buy the BEST! 
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GRAFLOK BACK. Gives ear 
lier Graphics a spring-loaded 
back for sheet film and packs 

slide lock back for 
Roll Holders, Graflargers and 
Gratmatics Complete with 
Ektalite Field Lens 


GRAFLITE FLASH. Fits al 
most Doubles 
your opportunities because it 
lets you shoot in bad weath 
er, indoors and improves 
shadow control even in sun 
shine! 


camera 
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SHEET FILM HOLDERS. 
Yc 


can never own too many 


provided you're certain 
they're Graflex the rug 
ged ght-tight, lightweight 
hol s you can always de 


pend on 


KALART PRISM RANGE- 


FINDER .. . can be in- 
stalled on all Graphics. Avail 
able with the famous Fo 
factory-fitted by 


stan- 


cuspot 
Gratlex to 
dards 


precision 


120 ROLL HOLDERS. Con 
vert Graphics quickly to eco- 
nomical roll 


up 


weight, 
control and counter. 


film. In sizes 
Compact, light- 
automatic film 


to 4x5 
with 


GRAFLARGER. 


Aristo 

Graphic 
portable enlarger . 
as retouching stand or trans 
parency viewer 


into a 


with 
Turns a for 2'4x3 4x5 
home or and Holds 
doubles — six of film. Cycles 
rapidly, permits quick chang- 
ing and mixing of emulsions. 


“ GRAFMATIC HOLDER. 
Light 21 Graphic 
cameras, 


Underwriters’ 


Laboratories approved. 


OTHER 
WELCOME GIFTS 


Your dealer has seores to 
offer! Lenses of all kinds 
... portrait, wide-angle, tele- 
photo. Vulcanoid or Leather 
carrying cases ... the Gra- 
flex Pan-Tilt Head 
“Graphic Graflex Photogra- 
phy” and many other 
inexpensive items for better 
pictures. 
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Walter. Chaudoha 


Patience Counts for More Than 


Equipment in Taking 
Pictures of Tabby 
—But It’s Lots 
Of Fun 





ACK OF AN ELABORATE STUDIO shouldn’t stop you from 
making cat pictures. Actually, a studio is more a lia- 
bility than an asset in cat photography. 

Those of you who know the ways of a cat understand 
that statement. Cats are most obstinate animals—they are 
more stubborn than a Missouri mule. Even under ideal 
conditions they cooperate only if they feel like it. So you 
can well imagine how much more difficult they are when 
moved to a studio. 

Where, then, is the best place to photograph Puss? 

Wherever he is most comfortable—usually in the place 
he calls home 

That place may be your own home; it may be the 
corner butcher shop, an office, a warehouse; it may even 
be a ship. Those of you with a pet cat at home are for- 
tunate. The cat knows you; he knows he is safe in your 
home, and most likely he already has had some experience 
in posing for pictures. 

You may ask, too, what kind of equipment is necessary 
for making pictures of cats. Whatever equipment you now 
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A BLANK WALL was used for a background and the kittens were 
placed on a table covered with monks cloth. A single light at 


have and are familiar with is best for your first efforts at 
cat photography. 

Obviously, the pictures made with a box camera or an 
inexpensive folding camera will not have the quality of 
those made with better equipment. But for most of you 
who want nothing more than a good sharp picture of your 
pet, any equipment you presently have is adequate. Later, 
as you acquire better equipment, you will be able to 
broaden your shooting. 

One of the secrets of being a good photographer is know- 
ing what your camera, lens and film will and will not do. 
And just as important is knowledge of what you yourself 
can do with said equipment. 

There are many people with expensive cameras who can- 
not make good pictures. This is the old story of limitations. 
While it is commendable to “shoot for the stars,” it is 
ridiculous to attempt something your equipment or your 
knowledge cannot handle. You are whipped before you 
start, and the results disappoint you. Rather than blame 
yourself for tackling an outsized task, you blame your 
sources of information (including me). Remember, don’t 
bite off more than you can chew. 
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45° served as the front light and one light was used in the 
back to highlight the ears. 


Before describing in detail the actual procedure for mak- 
ing cat pictures, I would like to go over some things that 
may seem obvious to you. 

Cats can be photographed in four kinds of light: flash- 
bulb and speedlight; daylight; incandescent, including 
room, flood and spot; and any combination of these. Flash 
is preferable for most shots. Daylight is fine in a good 
many situations. Personally I least prefer floods because 
they limit me to necessarily static pictures. If you have a 
choice, select your light source in the order given. 

You should know why one type of light is preferable to 
another. Flash is most desirable because it permits small 
apertures and high shutter speeds. Greater depth of field 
at small stops tends to lessen the number of failures caused 
by faulty focusing. High shutter speed eliminates failure 


PATIENCE PAID OFF in this appealing photograph of a 
kitten. Sometimes you have to wait a long time to catch 
the right expression or pose in your cat. But—as the picture 
on the opposite page shows—the waiting can be well re- 
warded. 































YOUR BEST “STUDIO” is the cat’s favorite resting place. This 
cat preferred a window sill in the kitchen—but he would go there 


caused by camera movement and blurs caused by fast mov- 
ing cats. These advantages are not possible with floodlight. 

Daylight is a good source if you have no flash. You must 
use it if your cat will not cooperate indoors. I like to use 
daylight myself to get outdoor situations that would be 
hard to duplicate inside the house. 

If you must use floods, you find yourself limited to pic- 
tures of a static nature—Puss resting, sleeping or perhaps 
eating. Probably most pictures show the cat sleeping; the 
heat of even one floodlight combined with its brilliance 
will put the most active cat to sleep. Using two or three 
floods, you run the risk of making your cat ill. Should you 
need that many lights, make certain you place them far 
enough from the cat so that\ they do not cause him dis- 
comfort. Once your cat starts panting, stop shooting! Be- 
fore you resume, move your lights back. Cats don’t like 
to sit under hot lights any more than you do. 

Your film may be whatever type you prefer. You can 
use either ortho or pan with similar results. Usually the 
pans permit use of a stop or two smaller than the orthos 
and produce a truer monochromatic rendering. At one 
time I avoided using ortho film when shooting pictures of 
a cat with a lot of red coloring because I feared the red 
would register too dark. Then out of curiosity I tried it, 
and the results were more favorable than those obtained 
with pan film. Apparently the red in red tabbies is not 
strong enough to register black on ortho film. 

Probably it is best to continue using whatever film you 
have been using for other purposes. If you are well ac- 
quainted with what it will do under a given set of circum- 
stances and how it will develop, you need not change. I 
use a medium speed pan for most of my shots and occasion- 
ally I use Plenachrome or Verichrome. 

For cat photography, you need grain fine enough to 
permit enlarging a small part of your negative without 
too much loss of detail. If you do not have close-up lenses 
or a double extension bellows, fine grain is especially im- 
portant. Because you cannot get close enough to the cat, 
at least at first, to fill your negative, you must enlarge 
what you do get to a greater degree than usual. The greater 
the enlargement, the greater the need for fine grain. 
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only in the morning and only if the sun was shining. The only 
thing to do is to get your camera ready and wait. 


True, you do not need close-up lenses to make big images 
—you can make them in the enlarger. But, if you get your 
big image in the first place by using proxars, your picture 
will have better quality. So, if you intend to do any amount 
of cat photography, make close-up lenses your next gadget 
investment. The prices range from $2 to $30, depending 
upon the camera you have. 

Meanwhile, illustrations on these pages show what you 
can do in your enlarger to get big images. You can readily 
see why it is important to have fine grain. When pictures 
are developed in a faster working developer, small areas 
cannot be blown up and retain great clarity of detail. 

The wrong film and the wrong developer are not the 
only contributors to coarse grain. Two more frequent 
causes are overexposure and overdevelopment. 

If you use a box or other camera that does not focus, 
and on which there is no flash attachment, you must limit 
your shooting to outdoors in bright sunlight or in open 
shade on a bright day. To get the sharpest picture possi- 
ble, stand eight feet or farther from your subject. Arrange 
the background into as pleasing a composition as you can. 
Later you can enlarge that portion of the negative contain- 
ing the cat. By following this method you can get a fairly 
large image that is sharp. If you were-any closer than eight 
feet, your cat would be out of focus. 

With a flash attachment for your simple camera, you can 
follow the same procedure as when shooting outdoors, 
perhaps giving a little more thought to backgrounds. They 
should be as plain as possible. 

Next up the ladder are the cameras that focus manu- 
ally to about three feet. They immediately increase your 
chances for sharper pictures because the lenses are not 
only better, but also more flexible. If you want to move in 
close with these cameras, you can without the danger of 
getting your cat out of focus. If your cat is four feet away 
from you and you set your camera at four feet, he is sharp. 
To further enhance the quality of your picture, the back- 
ground is thrown out of focus. A fuzzy background im- 
proves pictures taken both indoors and out by preventing 
the eye from wandering to some extraneous detail just 


above the cat’s head. 














Cameras that focus generally have a variety of shutter 
speeds and a number of f/ openings. These enable you to 
broaden your shooting to include pictures of cats in mo- 


tion. You also can make pictures on cloudy days and with 
floodlights. Your flash shots will be better exposed, too. 

Up another camera level, the coupled rangefinder cam- 
eras, press and view cameras should give you pictures good 
enough for salons, contests and magazines. 

The final group includes the reflex cameras—both the 
single lens reflex, like the Graflex, and the twin lens re- 
flex, like the Automatic Rolleiflex. These cameras are ideal 
for making cat pictures. With a reflex and much patience, 
you can make cat photography your profession. 

If you have a camera more versatile than a Brownie, 
here is what you do to get pictures like the ones on these 
pages. First, make a note of your cat’s favorite resting 
place—a window sill, an easy chair or maybe even a bureau 
drawer. The habits of a cat are more or less regular. At a 
certain time of the day he will stay in this spot for hours 
at a time. Plan your picture-taking for that time. 

Place your tripod four feet away from where the cat will 
sit and in the cat’s place substitute a vase or a bottle as a 
stand-in. Set your lens at four feet or, if your camera has 


RIGHT—Close-ups are easy to make when you use the 
proper attachment over your lens. Check with the clerk in 
your camera store for the right attachment for your camera. 


BELOW—This Siamese had the habit of jumping up on the 
keyboard of the piano and playing a weird tune. To get 
the picture it was necessary to set up in the front of the 
piano and wait for the cat to go through his routine. 











a rangefinder or ground glass, focus on the stand-in to get 
as sharp an image as possible. If you have no tripod, you 
can set your camera on a table or box. 

When your cat gets into position, wait until he is settled 
and strikes an interesti:g pose 
to wait several hours. Don’t be impatient; don’t shoot 
when the cat is not in a graceful position. Use care when 
exposing, but if you feel that the pose is right, shoot and 
keep shooting. There is a big difference between shooting 
one picture after another when everything is right and 
making successive exposures just for the sake of shooting. 

Sometimes I make 12 exposures with my Rollei in a 
matter of minutes, and every shot is perfect. Yet with an- 
other cat, | may wait for hours before making a single 
picture. Use judgment when shooting. A good shot is worth 


then shoot. You may have 


waiting for. 

You can use the above procedure with flash, flood or 
daylight. Whatever type of light you use, keep it simple. 
If you use sunlight, lighten the shadows with a tinfoil re- 
flector or a sheet of anything white or nearly white. When 
using flash or flood, try to simulate natural light. This 
would be light coming from a single source, usually from 
above and to one side. The often mentioned 45° light is 
ideal. 

With a single flash or flood, place the light at a 45 
angle to an imaginary line from the lens to the subject. 
Place it high enough so that a shadow is formed under 
the chin of the cat; usually about a foot higher than the 
camera gives the desired result. The camera should be no 


SIMULATE NATURAL LIGHT when you place your lights. The 
conventional 45° light with a weaker fill-in is best for most 


shots. 


































WHEN MADE OUTDOORS, cat pictures are improved con- 
siderably by keeping the background as simple as possible. 
A dark hedge or an evergreen will give you a nice dark 
background like the one in this shot. 











higher than six inches over the top of the cat’s head. These i 
directions apply to most shots. Sometimes, for different ee 
effects you can go to the extreme and shoot down on the cat. : i 

If you use more than one light, keep the main light in 
the same 45° position mentioned before. A second weaker | 
light placed at the camera does a good job of filling the if 
shadow area and yet not overbalancing the main light. A 
third light can be used to one side, above and slightly be- i 
hind the subject to highlight the head. Two lights are Vy 
enough; if you have only one, your results will still be 


pleasing. \ 
That’s all there is to it. Briefly, these are the steps: 
1. Make a note of your cat’s favorite spot. if 


2. Set up your equipment in that area. i 
3. Set lens or focus on spot where cat will be. 

4. Let cat get settled. 

5. Shoot when the cat is in a graceful position. >. 

6. Shoot lots of pictures if the cat cooperates. 

Some of you may want to know what the ideal equipment 
for shooting cat pictures is. Since | started specializing in 
the photography of cats several years ago, I have used all 
types of cameras. Before long’ I found the Automatic Rollei- 
flex suited me best. To get close-ups, I use proxars that 
permit me to get as close as a foot from my subject, and 
I use a speedlight outfit to supply illumination for most of 
my indoor shots. (Before the speedlights, I used midget 
bulbs for all flash work.) 

That is all the equipment I use. It is simple, extremely 
portable, yet capable of producing work that meets with 
the requirements of the most critical editors. 

Many of you have the same equipment—maybe even 
better. The equipment, as you can see, is only half the story 
in successful cat photography. The other half is patience. 












DARKROOM 


y00e PHOTOFINISHING service is available everywhere 

nowadays at moderate prices—so, you don’t have to do 

(j your own developing and printing. However, most en- 

thusiasts insist on making their own prints because of the 

¢xtra creative opportunities and latitude for individual 
artistic achievement. 

There’s only one way to find out if you'll enjoy dark- 
toom work. Get a simple outfit and try it. Complete instruc- 
tions come with most outfits and the operations are not 
complicated—even though the picture story with this article 
may suggest a long pull. Most of the steps are brief; film 
developed by the “see-saw” method takes only about five 
minutes, and a print can be developed in about one minute. 
You see results in a jiffy. 

Make your first negatives on Kodak Verichrome Film 
so you can develop them under a red safelight and have 
the thrill of seeing the pictures actually “come up” on the 
film. 

Prints made with the negative and paper sandwiched 
snugly together are called “contact prints.” Enlarged prints, 
or “enlargements,” are made by projecting light through 
a negative and then through a lens onto a sheet of very 
highly sensitized paper. After the exposure, the enlarging 
paper is developed and fixed in the same manner as a con- 
tact print. 

The great advantage of enlarging is that, even from small 
negatives, pictures can be blown up to dramatic and im- 
unwanted material at top, bot- 
tom or sides can be “cropped away,” simply by filling the 
enlarging paper with the part you want to print; individual 
portions of the picture can be selectively lightened or dark- 
ened by “dodging” so that the final effect is exactly what 
you want. 

Camera enthusiasts commonly make contact prints for 
file use and to determine the exact “cropping” desired in 
an enlargement, but nearly all serious work is done by 
enlarging. Prints for salon exhibition are made 11x14 
inches or larger, on 16x20 inch mounts. Almost without ex- 
ceptions, the pictures here are enlargements from small 
negatives. If you find that you enjoy darkroom work, you 
should obtain a good enlarger as soon as possible and try 
to set up a permanent working arrangement that will en- 
able you to explore the full creative possibilities of print- 
making. 

When you first start making enlargements, select a mod- 


pressive proportions; 


SECTION 


Timely Articles on Darkroom 


Procedures and Processes 


One of the most helpful books for the beginner is 
“How to Make Good Pictures,” a publication of the 
Eastman Kodak Co. A completely new edition has 
just been completed and is now ready for sale 
through regular Kodak outlets and from the Book 
Department of AMERICAN PHotocrapHy. This article 
is slightly condensed from one chapter of the book 
and is used by permission.—Ed. 


erate size—5x7 or 8x10 inches—and get several paper 
contrasts. Kodabromide Paper E or G, in contrasts 1, 2 
and 3, is recommended for its ease of manipulation. Prac- 
tice making many mioderate-sized enlargements until yeur 
darkroom technique is fully developed, and then you can 
L1x14, 


progress safely to the dramatic exhibition sizes 
14x17, and 16x20 inches. 
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gfIXiNG BATH y STOP BATH Reis 








1. Mix solutions... 2. Check temperature... 3. Line up trays... 4. Unroll film... 












rFIXING BATH STOPBATH — DEVELOPER 





7. Develop... 8. Rinse in water... 





5. Remove paper... 


4 FIXING BATH 








9. Fix until clear... 10. Wash fully... 11. Sponge and dry... 12. File negatives, or... 















. Print in frame, contact printer or enlarger... 14. Develop print... 15. Use stop bath... 








HERE’S A STEP-BY-STEP picture story of how you develop 
film and make prints. Verichrome film can be developed 
under a red safelight (steps 4 through 9)—and it is quite a 
thrill to see the pictures form as you seesaw the film back 
and forth through the developer. Panchromatic films should 
be developed in complete darkness; a film tank is best for 
them. 





Since you will certainly want to make big prints as soon 
as you have learned the ropes, equip yourself at the start 
with trays of generous size. Your darkroom setup need 
not be elaborate—but it should be adequate to your needs. 
If possible, partition off a portion of the basement and in- 
stall an L-shaped or U-shaped counter, about like a kitchen 
sink counter, with a large flat-rim sink. Partitions of wall- 
board on lightweight wood frames are satisfactory—just so 
they exclude all light. The basic floor plan shown is only 
6x8 feet, and this can be reduced to 5x7 feet if necessary. 

In addition to your enlarger and print trays, you must 
have one over-the-sink safelight. A large safelight at ceiling 
level adds greatly to your comfort. You will already have 
a measuring graduate and thermometer from your begin- 
ner’s outfit. Use prepared chemicals to avoid mixing com- 
plicated formulas. Reserve luxuries for later purchase; 
then, at the start, you'll have more to spend on printing 
paper 
develop the skills and satisfactions darkroom work offers 
you. 


so you can make more and larger prints and fully 








16. Fix briefly... 17. Wash fully... 









































FOOTSWITCH ENLARGER 
cease" / 
CONTACT J Ln RAYS | 
PRINTER 8 
L- SMALL 
SAFELIGHT 
CELING 7 
SAFELIGHT / 
/ 
TRIMMER TRAY 
SIPHON 











EXCELLENT DARKROOM work can be done in the kitchen or 
bath, but a compact, permanent setup is better. The L-shaped 
counter in this 6x8 darkroom is about 36 inches high and 
24 inches wide. Cover it with linoleum. Use a flat-rim sink. 
Keep equipment such as the print trimmer and extra trays 
under the counter. Provide a wall shelf for chemicals and 
paper. 


COMPARE the picture at 
left with the one at right. 
With an enlarger you are 
able to pick out the ‘‘real 
heart” of the picture and 
blow it up to any reason- 
able size. The smallest © 
fine - grain nogatives are 
often enlarged to 11x14 
inches. win 





19. Put in album... 


18. Dry in blotter... 
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CHILD STUDIES often are most pleasing when toned to a 
relatively warm sepia tone such as that obtained by making 
the print on Cykora paper, developing it in standard de- 
veloper formula and toning in Direct Sepia Toner. 


How to Tone Your Pictures for Best Results 


HE TONE OR COLOR of the final image is one of the 
Toe important—and most often neglected—factors in 

monochromatic photographs. Frequently it equals com- 
position and lighting in importance; always it is as im- 
portant as tonal density and gradation characteristics. 

The term sepia tone has come to refer to the many 
shades of brown that had their origin in the early toning 
operation required to make early printing-out-paper images 
permanent. Today, the sepia tones are considered to be 
among the most permanent of the photographic images; 
and as the result of photographic tradition, they are asso- 
ciated with the best of photographic art. Other permanent 
tones (perhaps more permanent than the silver sulfide 
images), such as gold or gold-sepia (red gold), are also 
important in the photographic art and are permanent in 
nature. The metal tones (iron, copper, uranium) while use- 
ful for novel effects, are generally not considered worthy 
of a high place in photographic art; coincidentally, they 
have relatively low permanence, being teadily destroyed 
by moisture and gas vapors. 

In making sepia toned prints, it has been the axiom 
since the introduction of developing-out, “gas-light”” papers 
that the addition of potassium bromide to the developer 
was a means of securing “warmer”—more brownish or 
reddish brown—tones. It is true that the bromide addition 
was often employed for this purpose along with greater 
developer dilution and/or increase in hydroquinone in the 
formula. However, within the last few months, work at 
Ansco has shown that contrary to the belief of the past, 
addition of large amounts of potassium bromide to the 
developer can produce prints which, on subsequent sepia 
toning by sulfur or selenium, are considerably colder 
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than when no additional bromide was employed in the de- 
veloper. In fact, in some cases this can actually be carried 
far enough to produce blue-black sepia tones! 

Before presenting this new toning technique, however, 
it is wise to go over the problems that confront the pho- 
tographer in making sepia tones. Even though most of us 
have learned the following lessons by now, the most im- 
portant consideration in after-toning (changing a black- 
and-white print by some chemical process) is payment of 
close attention to such factors as fall into the category of 
ordinary darkroom techniques: cleanliness and thorough- 
ness in controlling all processing factors. 

Temperatures must be watched and maintained constant 
at 68F; trays must be kept clean; developers, fixers and 
toners must be fresh and uncontaminated with foreign 
chemicals; and washing of the prints, where required, 
must be careful and thorough. With these ordinary vari- 
ables under control, the photographer is able to tone his 
prints to a color he has pre-chosen—in other words, he can 
“call his shots.” 

It is true that many toned prints are made without 
attention to these details, but then the making of a se¢ond 
print just like it, or the selection of just the proper tone 
for a given subject, based on past experience, is a random 
proposition—it may not represent what the artist had in 
mind when he conceived the picture. 

Fixing times should be uniform, for the time that the 
print remains in the hypo bath, through the range that 
insures complete fixation before any visual effect occurs 
in the untoned black-and-white print, can have a very 
marked effect on the final sepia-toned print. Incomplete 
fixing, or fixing in a partially or nearly exhausted bath, 
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may tend to favor yellow stains in the highlights of the 
print. Worse than this, however, is the possibility of form- 
ing “measle spots” that show in the lighter parts of the 
print, or the whites, on toning. These result from residual 
silver complexes that have been held in certain areas of the 
paper, and they are toned along with the silver image. 
When the prints are not sepia toned, these spots may not 
become apparent until after several months. Extremely long 
washing times tend to favor the washing out of these com- 
plexes and to minimize the formation of the spots, but the 
best insurance is fresh fixer followed by normal, careful 
washing. 


After the photographer has standardized his ordinary 
darkroom processes, he is able to consider the ordinary 
controls that may be exercised in making a sepia-toned 
print. The first of these is the choice of paper. For warm- 
est tones, chloro-bromide paper, such as Ansco Indiatone, 
might be the choice (a chloride paper, such as Cykon, 
where contact prints only are to be made) ; for intermedi- 
ate warmth of tone, a bromo-chloride (such as Ansco 


a 


Cykora) ; or for the coldest tones, a bromide paper (such 

j as Ansco Brovira). 

Next comes the developer time. This is also a function 
+ 


of temperature, but if the temperature is maintained at 
i the recommended 68F, this part of the variable is simpli- 
\ fied. With a given developer, increasing the time tends to 
| give colder sepia tones. The upper limit of this technique 
} is where fog or stain begins to occur, and the lower limit 


where the print begins to show evidence of incomplete 
development—non-uniform densities, “mottle” or “graini- 


ness.” 
With conventional developers, there is some change in 
\ composition as the developer solution becomes exhausted 


through use. All other factors remaining the same, and the 

developing time not being in the underdevelopment range, 
exhaustion tends to produce prints that are somewhat 
calder in image tone after sulfide or selenium toning, 427 
example, than similarly treated prints developed in the 
fresh solution for the same time. (Of course, some com- 
pensation in exposure must be made to have the prints de- 


velop the same time in fresh solution and in solutions that 
are well along towards exhaustion. ) 

After the black-and-white print has been completed, the 
selection of toner is perhaps the most important variable 
the print maker has at his command. This choice includes 
direct sulfide (such as Ansco Direct Sepia Toner), seleni- 
um toner (such as Ansco Flemish Toner), hypo-alum, sul- 
! fide redevelopment and Nelson Gold Toner, to mention but 
a few. The selection of two of these sepia toners, such as 
direct sepia and selenium, combined with the addition of 
relatively large amounts of potassium bromide to the de- 
veloper used in making the black-and-white print, is capa- 
ble of giving the photographer almost a complete range of 





i ABOVE RIGHT—Western scenic pictures generally appear 

best when toned to a rather warm sepia tone such as would 
be obtained by developing Indiatone paper in Vividol de- 
veloper with 20 grams per liter of added bromide for three 
minutes, followed by toning in Direct Sepia Toner. 
BELOW RIGHT—Winter snow scenes are often toned to a 
very cold tone. A suitable sepia tone, almost blue-black, 
might be obtained by printing this picture on Cykora de- 
veloped in Vividol with 30 grams per liter of added bromide 
for eight minutes, followed by toning in a selenium toner 
such as Ansco Flemish Toner. 






























































PORTRAITS OF WOMEN, especially when they are to be 
hand-colored, should be toned to a rather warm sepia tone 
such as that obtained by making the print on Cykora paper, 
developing in standard developing formula and toning in 
Direct Sepia Toner. 












PORTRAITS OF MEN generally look better when toned to a 
relatively cold tone printed on Indiatone paper, developed 
in Vividol developer containing 20 grams per liter of bromide 
for four minutes and toned in Flemish Toner. 
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available tones, from warm sepia to cold blue-black. 

The addition of fairly large amounts of potassium bro- 
mide to the developer and increase of the developing time, 
followed by toning in a sepia toner, can produce much 
colder tones than would normally be obtained. This method 
may be employed with chloro-bromide papers, such as 
Indiatone, or bromo-chloride, such as Cykora, although it 
is possible to secure a somewhat wider range of tone 
colors with the Indiatone type of paper. Bromide papers 
such as Brovira do not lend themselves to this type of tone- 
control because they normally yield tones that are rela- 
tively very cold compared to the others. 

This technique is relatively simple: a fairly energetic 
developer such as Vividol, or A-103 or D-72 formulas, stock 
solution diluted 1:1 may be good to start with. The stock 
solution is diluted, then 20 grams per liter of potassium 
bromide is added to the working solution. This may be 
handled very easily in the darkroom by making up a 20 
percent solution of the potassium bromide. Then when 
preparing the working solution, for example, a liter of 
stock solution is poured into the tray, then 200cc of the 
20 percent potassium bromide solution (for a 20 grams 
per liter working solution), and finally water is added to 
make a total of two liters. The same method may be em- 
ployed for other bromide concentrations in the developer. 

Time is the next variable element in this procedure. 
Development for only one minute will probably not reach 
the starting point for colder tones; however, in most cases, 
the tones are considerably colder after two niinutes in the 
developer, and at six minutes development (provided the 
particular paper will stand this time) yields prints that 
will sepia tone to a very cold color. Development times of 
eight minutes in developer containing 30 grams per liter 
of potassium bromide, followed by selenium toning of the 
print, will result in a print that is almost blue-black in 
color. 

In order for the print maker to make most use of the 
extended range of sepia tones available to him through 
this improved tone-controlling procedure, he should spend 
a little time and trouble making up a sample board covered 
with small prints that have been developed for various 
times in developers containing various amounts of potas- 
sium bromide; and then toned in a direct sulfide toner. 
and in a selenium type toner, for example. Every possible 
variable need not be represented on this board, but it 
should include the ranges of the available tones. Later on. 
the actual tones represented by the spaces may be filled 
in from time to time by means of additional prints. Actu- 
ally, when different variations of the technique are tried, 
a sample print can be prepared at the same time for add- 
ing to the display. It is possible to interpolate between the 
prints to estimate a close approximation of the conditions 
required to give a desired tone, when employing the board 
to pick a tone for a specific salon print. 

A suggested arrangement of such a board would be 
similar to that shown in Table I. 

After drying, the prints are labelled according to the 
treatment they received, and this forms the key to obtain- 
ing the various tones represented. This type of table may 
be repeated for other types of papers, and the sets of 
prints may be extended in number to include other toners, 
or even combinations of toners—such as, for example, 
direct sepia followed by gold-thiocyanate for various shades 
of bright red tones. 

The formulas found in various formula books, such as 
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TABLE 4 


Not toned 
«Not toned 

| Not toned 

Selenium toner* 
Cykora Paper Selenium toner 
Selenium toner 

{ Direct Sepia Toner** 
<Direct Sepia Toner 
Direct Sepia Toner 


Vividol Developer diluted 1:1, developing time with 
indicated amounts of added potassium bromide. 


1 Minute 2 Minutes 4 Minutes 8 Minutes 

0 20g/L 

20g/L 20g/L 

30g/L 30g/L 
0 20g/L 

20g/L 20g/L 

30g/L 30g/L 
0 20g/L 

20g/L 

30g/L 30g/L 


Ansco Flemish Toner, for example. 


Ansco Direct Sepia Toner, for example. 


A similar table could be used for Indiatone paper, or any other brand of paper with which the photographer wants to work; and other 
developers may be substituted for the Vividol developer indicated in the table. 





A-103 and D-72, may be substituted for the Vividol de- 
veloper. However, these formulas should not be indiscrim- 
inately mixed in the toning chart that is to be used as a 
guide, for there are differences that result when the formu- 
las are varied. 

Adding bromide to the developer will tend to increase 
the exposure time required for the prints. However, this is 
offset to some extent by the additional developer time. The 
curves in the chart on page 729 illustrate the effects of the 
added amounts of bromide on the exposure time, within 
the developing time ranges that produce most appreciable 
sepia tone changes, for a developer such as Vividol. 

As in any process, the photographer should be alert to 
recognize various troubles that may occur. For example, 
stains may be the result of an attempt to carry develop- 
ment too far, inadequate fixing in partially exhausted 
fixer, inadequate washing or some other well-recognized 
cause for this type of trouble. 

The greatest variation in tones available may be expected 
when a chloro-bromide paper, such as Indiatone, is em- 
ployed; although a reasonable variation may be expected 
from a bromo-chloride paper such as Cykora. The latter 
type of paper tends to produce considerably colder tones 
than the chloro-bromide; so to secure the widest range, 
the tone chart should be made up using representatives 
of the two classes of paper. Bromide papers, such as 
Brovira, afforded very little tone variation by this treat- 
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DEVELOPING TIME -- VIViDOL DEVELOPER i 


Study this chart and you can tone your prints any color 
which you desire. If you will make test strips, you can 
completely control tone. 


ment, in view of the fact that bromide emulsions tend to 
give comparatively cold tones to begin with. 

The tone of the print image is an important, and often 
neglected, factor in making a salon print. By using the 
procedure we have presented here, it is possible for the 
photographer to have an almost complete range of sepia 
tones well under control for his selection of this important 
characteristic of the print. 

Additions of chlorides to the developer have not been 
found to be suitable for securing warmer sepia tones. 


A DEEP BROWN TONE might be required for this picture 
of an abandoned house. This could be obtained by devel- 
oping a Cykora print for six minutes in Vividol developer 
with added bromide, followed by toning in Direct Sepia 
Toner. 






























MIX YOUR OWN 


by B. E. Stuart 


UCH GREATER FLEXIBILITY in print-making may be 

achieved by mixing developing formulas in the 

lab to fit the circumstances than by confining 
yourself to ready-mixed solutions available in the camera 
store. 

To be sure, the ready-mixed solutions are quick and 
convenient, but they are tailored to somewhat mythical 
“average conditions which frequently are not present. 

Two principal effects can be obtained from a variety of 
formulas: a much more complete control over contrast 
and over image tone. 

It is not expensive, in the long run, particularly for the 
amateur, to mix formulas. The only additional equipment 
which will be needed is: 

Chemical balance. 
Several graduates. 
Funnel. 
Bottles. 

None of the equipment need be elaborate. The balance 
or scales can be the inexpensive models manufactured by 
either Pelouse or Kodak and available in any store. While 
formulas should be as accurately compounded as possible, 
the inevitable slight inaccuracies of such scales will be 
photographically negligible. The only real necessity is a 
reasonable amount of cleanliness in the operation—in- 
cluding brushing any spills off the scales without delay. 

If mixing fixing baths is also done in the darkroom, a 
heavier scale will also be necessary. since any large amount 
of fixing bath will call for hypo in pounds and these small 
photographic balances weigh only in ounces. For the aver- 
age amateur, however, prepared fixing baths are quite ade- 
quate except in the cases where it is planned to tone prints 
and to leave them unhardened. This is done by fixing in 
a plain hypo and water solution. Since such occasions are 
comparatively rare and since such a plain fixer deteriorates 
rapidly in the tray, it is better to prepare only a minimum 
amount. The small ‘scales will handle this quite adequately. 

The graduates needed will be one of one quart (or one 
liter) capacity at least, one of about half this size and a 
small one of perhaps two-ounce capacity for more accuracy 
in measuring small amounts. The funnel should be of at 
least a pint capacity for ease in filtering sdlutions or filling 
bottles. These necessary bottles should include several of 
quart size and a few smaller ones. They should be blown 
from amber rather than white glass since some formulas 
are more or less light sensitive. Once the photographer be- 
gins buying chemicals for his darkroom, smaller bottles 
will quickly accumulate. 

When choosing his equipment, the photographer will 
have to decide whether he will standardize on the metric 
or the avoirdupois system. Many formulas, particularly 
those published by the various manufacturers, are given 
both ways. Some are listed only in one system and it will 
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THIS PRETTY freshman queen could be printed on a chloro- 
bromide paper with a cold tone for use in publicity. This 
might be done with the addition of some sodium carbonate 
to the developer. Picture by B. E. Stuart. 


be necessary to convert the amounts unless the scales are 
provided with two sets of weights and the graduates 
marked both in ounces and in cubic centimeters. 

The metric system is so much easier to use and so much 
easier to convert into larger or smaller amounts of formula 
that it is unfortunate that it is not universal. Since it is not, 
the use of equipment which will measure and weigh in both 
systems is probably best. This solution to the problem will 
at least eliminate figuring on paper with its possible error. 


Paper Characteristics 


There are a great many papers manufactured in this 
country and available in a wide variety of contrast ranges 
and of print tone. It is possible that if a darkroom were 
to have a few sheets of every one of these possible choices, 
almost all printing problems could be automatically solved. 








DEVELOPERS 


This, of course, is quite economically unfeasible for most. 

Most of us prefer to learn thoroughly the characteristics 
of two or three papers and use them almost exclusively. 
Some of these, particularly the papers manufactured pri- 
marily for professional use, are available in only one grade 
of contrast. Consequently, when one of these papers is the 
mainstay of a darkroom, it will sometimes require a con- 
siderable (but not difficult) manipulation to use it for all 
negatives. 

A variation in formulas will accomplish two things: it 
will enable the contrast range of papers to be distorted 
(within quite stringent limitations) and enable the tone or 
color of the image to be altered through a longer range. 

The contrast of the paper is “built-in” and too much 
alteration will seriously distort the range of tones of the 
negative. The tone of the paper is also built-in but in such 
a manner that it is susceptible of more control. Essentially, 
the warm-tone papers have a structure which is of finer 
grain than is the structure of the emulsion of the cold-tone 
papers. This grain structure is capable of more distortion 
than is the contrast—particularly since it is comparatively 
easy to enlarge the grain size in development, thus obtain- 
ing a colder tone from a warm paper. 


Formula Manipulation 


The first and easiest way to manipulate paper is by mak- 
ing slight alterations in standard formulas. Eastman Kodak 
D-72, for example, is almost the “average” of all formulas 
and perhaps the most widely used of all when a cold tone is 
desired. The same company’s D-52 is a good average for- 
mula when warmer tones are desired. (All formulas men- 
tioned will be found elsewhere in this article.) Both these 
formulas, or rather modifications of them, are available 
in packaged form under the trade-names Dektol and 
Selectol, respectively. 

In compounding any formula or in using it, the rule of 
thumb can be noted that excess sodium carbonate will tend 
to add contrast and make the tone a bit colder while excess 
potassium bromide will tend to soften the image slightly 
and to warm it up. Depending on circumstances, either of 
these chemicals may be added to a tray of developer if the 
first test strips show a need for altering its composition. 

The easiest way of doing this is to prepare 10 percent 
solutions of each and to keep these bottles handy to the 
developer tray. A 10 percent solution is prepared by weigh- 
ing out an ounce of the chemical, then dissolving it in 
water to make a total volume of 10 ounces. 

When an alteration in results is required, measure out 
about an ounce of one or the other and thoroughly mix 
it with the diluted developer and make another test strip. 
Be sure to add further amounts gradually lest too much 
spoil the developing solution. (Many workers also add a 
smaller amount of bromide when they add carbonate to 
keep the developer from producing too cold a tone.) 


Its Eacy... 
Tuexpensive 


It is also possible to strengthen a developer to produce 
greater contrast by adding a pinch of hydroquinone to the 
diluted developer. This practice, while it is calculated to 
make a chemist wince, seems to work in practice. 


Variable Contrast Developers 


In more difficult cases, it is possible to use both a soft 
and a hard developer together. There are two ways to do 
this: either the two different formulas are put in trays side 
by side, or a special formula such as Beers (see below) 
is used. 

In the first case, the paper is slid into the first tray and 
developed as usual until the image has appeared, then it is 
transferred to the second tray and development is com- 
pleted. This is a comparatively simple knack to acquire, 
the only “rule” being that the first solution used has the 
greater effect on contrast. 

The use of a two-solution developer such as Eastman 


GIRL AND FLOWER might well be printed on a warm-toned 
paper. If the first print does not produce the correct tone, 
the author suggests several expedients for increasing the 


warmth of the tone to the exact shade required. Picture by 
B. E. Stuart. 








Kodak D-64 or the Beers formula make such control much 
easier. In this case two stock solutions are prepared, one 
an Elon-hydroquinone solution (or Elon only) which tends 
to be soft-working and the other a hydroquinone solution 
which tends toward contrasty results. In practice, the two 
are mixed in various proportions as required and diluted 
with water to a standard measure. 


Controlling Color 


There are a number of formulas, particularly for obtain- 
ing warm tones, which are not generally available or have 
not seen print for a number of years. An example of these 
is one for a warm toned glycin developer (see Number 7, 
below). This may be used with various dilutions which will 
alter the effect over a wide range. When such a formula is 
used with a basically fine-grained paper, a print may be 
controlled from a slightly warm shade to one which is dis- 
tinctly brown. 

Another such developing agent is chlorhydroquinone, a 
cousin of the familiar hydroquinone. It is more energetic 
than the latter and will work at a lower range of tempera- 
tures. The formula given with this article will even produce 
a direct sepia with proper manipulation. There is only one 
word of caution necessary: to preserve the tones observed 
when the paper is removed from the developer, it is best 
to fix the print in a solution of 20 percent plain hypo with 
21% percent potassium metabisulfite added. The ordinary 
fixing bath will tend to degrade the tones. 

To gain some of the effects of chlorhydroquinone, it may 
be substituted for hydroquinone in any hydroquinone- 
metol (Elon and Pictol are trade names for the same de- 
veloping agent) formula. The substitution is done by using 
1.3 parts of CHQ for every part of HQ called for. 

These suggestions are only a few of the many possibili- 
ties and the possible enjoyment from mixing formulas to 
suit the need. You will find many more when you become 
interested enough to search. 


Formula 1. Kodak D-72 


Avoirdupois Vetric 
water, about 125F (50C) 16 ounces 500 ce, 
elon 45 grains 3.0 grams 
sodium sulfite, desiccated 114 oz. 45.0 grams 
hydroquinone (tee 12.0 g. 
sodium carbonate, monohydrated 2 oz. 290 — gr. 80.0 g. 
potassium bromide 30 gr. 2.0 g. 
water to make ae Ok 1.0 liter 


Formula 2. Kodak D-52 


Avoirdupois Vetric 
water, about 125F (50C) 16 ounces 500 cc 
elon 22 grains 1.5 grams 
sodium sulfite, desiccated % 02. 22.5 g. 
hydroquinone 90 gr. 6.0 g. 
sodium carbonate, monohydrated 250s gr. 17.0 g. 
potassium bromide 22 gt 1.5 g. 
cold water to make 32 oz 1.0 liter 


Formula 3. Hard Developer 


Avoirdupois Vetric 
metol $5 grains 3.0 grams 
sodium sulfite, anhydrons 1% ounces 44.0 g. 
hydroquinone 170 gr. 12.0 g. 
sodium carbonate, anhydrons 1% oz. 50.0 g. 
potassium bromide 30 sgt 2.0 g. 
water to make 32 oz 1000 ce 
Formula 4. Soft Developer 

Avoirdupois Metric 
metol 180s grains 12.3 grams 


sodium sulfite, anhydrons loz. 88 gr. 36.0 g. 
sodium carbonate, anhydrous — 1 oz. 30.0 g 
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potassium bromide 27_séogr. 1.8 g. 
water to make 32 oz. 1000 ec 
Formula 5. Kodak D-64 

Stock Solution A Avoirdupois Metric 
water, about 125F 16 ounces 500 ce 
elon, metol 68 grains 4.7 grams 
sodium sulfite loz 55. gr. 33.8 g. 
hydroquinone 75 gr. 5.2 g. 
sodium carbonate 385 gr. 26.9 g. 
potassium bromide 35s gr. 2.4 g. 
cold water to make 32 oz. 1000 ce 

Stock Solution B 
warm water, as above 16 ounces 500 ce 
sodium sulfite l oz. 55. grains 33.8 grams 
hydroquinone 275—sogr. 19.2 g. 
sudium carbonate 285_—sgr. 26.9 g. 
potassium bromide 35 gr. 2.4 g. 
cold water to make 32 oz. 1000 ex 


For soft prints from contrasty negatives take: 


Stock Solution A 12. ounces 300 ce 
water 20 oz. 600 ce 


For medium prints from average negatives take: 


Stock Solution A 6 ounces 180 x 
Stock Solution B 6 o2. 180 ce 
water 20 oz. 600 ce 


For hard prints from soft or flat negatives take: 


Stock Solution A 6 ounces 180 ce 
Stock Solution B 12 oz. 360 ce 
water l Oz. 20 ce 


and to each 32 ounces (1000cc) of developer ready to use, add | 
dram (4 cc) of 10 percent potassium bromide solution. Use the 
developer at a temperature of 70F, (21C.). More bromide may be 
added if warmer tones are desired. 


Formula 6. Beers Developer 


Solution A Avoirdupois Metric 
metol 120 grains 8 grams 
sodium sulphite 350 gr. 23° 2 
potassium carbonate 300 gr. 20 g. 
potassium bromide 16 gr. 1.1 g. 
water to make 32 oz. 1000 ce 


Solution B 














hydroquinone 120 grains 8 grams 
sodium sulphite 350 gr. + PS 
potassium carbonate .. 400 ~gr. ats 
potassium bromide 32 sgr. 2.2 g. 
water to make 32 oz. 1000 ce 
Extreme Normal Extreme 
Low Contrast High 
Contrast Contrast 
Solution No. ] 2 3 4 5 6 7 
8 7 6 5 3 2 
B 0 1 2 3 4 5 14 
Water 8 8 8 8 0 
Total ounces 16 16 16 16 16 16 16 
Formula 7. Edwal 106 
Avoirdupois Vetric 
water 32 otinces 1000 ce 
sodium sulphite 3 oz. 85 grams 
sodium carbonate 4 5 oz 145g. 
glycin ‘ l of 28 og. 
hydroquinone 135 grains 9 g. 
potassium bromide 62 gr. 1 g. 


[his may be diluted from one to three to one to seven, the latter 
producing more brilliant tones. For your first test strip, expose 
about twice “normal” time and shorten “normal” development some 
what. The appearance of the strip will indicate what further modi- 
fication of these two times are necessary. 


Formula 8. Chlorhydroquinone developer 


Avoirdupois Metric 
sodium sulphite 220 grains 14 grams 
sodium carbonate 175 gr. hie’ 
potassium bromide 16. ee. Lg. 
chlorhydroquinone (or adurol) 60 gr. 4 g. 
water to make 20 ounces 600 ce 
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On the left is a negative which has not been retouched. which require retouching if a satisfactory image—as at the 
Note the lines at the left of her mouth and under her eyes right—is to be presented to the customer 





: R] i ! Ol IC] LI N¢ : It’s Easy if You Know 
H How—and Here’s How 
' 
by CARL KELLY type of rnedium for coating the negative to give it “tooth” 


for the pencil is important. There are dozens of brands on 
the market. Which one is best seems to be a question as 


some another. It usually depends upon what make a person 
F THE MANY RETOUCHING METHODS AND MATERIALS 


| 
| hard to answer as “How far is up?” Some prefer one, 
ever used to improve a negative, only two have 


used when he first started his retouching career. 


; : The negative image is, of course, made up of a pattern 
proved their merits to the degree where they are 


l now recognized as standard. 

The first and oldest, pencil retouching, is classified as 
the “dry” method. The second is dye retouching and is 
referred to as the “wet” method. I have used both methods 
and have talked to and carefully observed many highly 

| skilled retouchers. As a result, | believe there are more ad- 
vantages in the dye method. 

Prior to working for me, the most accomplished re- 


of black silver grains. Retouching the negative with a pencil 
is an attempt to create more image by having the grains 
of pencil graphite substitute for the silver. Microscopic ob- 
servation shows the silver grains vary in size and thus 
achieve the delicate photographic tones. Graphite grains are 
much coarser and that is why a finished print will show 
a difference in texture in the retouched parts even though 
the tone be matched perfectly. Many retouchers use several 
types of pencils in order to more nearly approach the true 


toucher I had ever known always used pencils and had : : 
’ silver grain pattern. 


never tried dye. Under my tutelage she grew to like the 


. The harder the pencil, the finer the grain, but there is a 
x latter method better. She found that she could solve a great- ty os nf 
, Tee limitation to the density of the hard graphite layer. Re- 
er range of retouching problems with it. Where some un- ; 
, , touchers using hard pencils have to use both sides of the 
i usual problem of texture was involved, she would use a 


Pn ee negative in order to build the graphite layer heavy enough. 
combination of both methods. S ray o 


- 1. Pencil retouching advantages are: (1) It is convenient 
Analyze the two means. First the pencil method. The NA Sg 


and dry, (2) it is faster for small spots with a minimum 


amount of work. The disadvantages are: (1) Problem of 
DARKROOM SECTION--NO. 1 grain size, (2) the retouching may rub off, (3) the grains 
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of graphite will reflect light and interfere with your judg- 


ment of tone value. 

With the second method, applying dye to a negative 
does not add a solid grain substance like silver or graphite, 
but a material that restrains or holds back light with a 
range of tone values equal to silver itself. In theory you 
are covering the areas of your negative that print dark 
with “dodgers” so that these areas will then print lighter. 

The silver grain is there. All that is needed is a means of 
holding back the light to produce the correct tone. 


Red Dyes Discarded 


For many years a red or coecine dye was used with 
varying degrees of satisfaction, depending_.upon the skill of 
the worker. Its main fault was that since it was a red color, 
the retoucher had to depend upon guesswork. 

Today, with the development of the “black dye” this 
disadvantage has been overcome. (Hereafter in this article 
the term dve refers only to black dye.) 

Dye is a superb medium for retouching out freckles, 
blemishes and larger areas such as circles under eyes, sag 
lines about the face and neck and for general shadow light- 
ening. There is no problem in handling the small areas 
because the spots are retouched or built up in strength to 
match the surrounding tone value, and the correction thus 
becomes automatic. When a large shadow area is to be 
lightened, the problem is how much retouching should be 
applied to produce the desired tone. Obviously, some means 
of control must be maintained to avoid having the print 
too light or not light enough. The best method is to select, 
somewhere on the proof print, a tone value of the desired 
density, and then using this as the control, to build the 
retouch dye tone to match it. In this way retouching be- 
comes quite accurate. 

Step by step, the procedure in retouching a negative with 
dye involves first, the materials. You will need good sable 
brushes—No. 1, No. 2 and No. 3—two small squares of 
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THESE MATERIALS CAN be the basis 
for negative retouching as well as for 
spotting prints. Shown are a porce- 
lain “slant” for mixing color to match 
the tone being worked on, a 0 and 
a 00 sable brush, a set of dye, a set 
of chemical bleach and 1-oz. bottles 
to store diluted shades of color. In 
addition to the materials shown, a 
set of dyes especially designed only 
for negatives is on the market. The 
materials shown will, however, be 
useful for both negatives and prints. 


fine pore cellulose sponges, a drug store quality of a 10 
percent solution of ammonia, an ounce size jigger or glass 
(available in the 5 & 10 cent store) and a watercolor palette 
to hold the dye. f ‘i 

Fasten your negative, emulsion side up, onto a piece of 
glass with adhesive tape. Have the glass a little larger than 
your negative, so that you can handle the negative without 
marks or accident. 

Dip one of the brushes into plain water and run it along 
the edge of the negative. If the water acts “oily” and sep- 
arates into small droplets, the emulsion is too hard: prob- 
ably it was fixed too long in a fresh hypo. In such a case, 
fill the ounce jigger with water and add five dzops of the 
10 percent ammonia solution to it. Stir well. Dip one of 
the small sponges into this and apply it evenly all over 
the negative. Squeeze out the sponge and blot up the solu- 
tion from the negative so that no droplets are left. Let it set 
for a half minute or so, and then do yéur retouching. Keep 
the negative wet. 


Dilute with Water 


The best answer to “How strong a color should I use?” 
is this: always have your dye diluted (with water) to al- 
most half the strength of the tone wanted. Force yourself to 
build the retouching up gradually so that you will not get 
hard edges or run the risk of retouching too much. Every 
time you lift your brush (the No. 1 size is best for small 
work), blot up the “pull back” drop with your second 
sponge. 

If you are working on an 8x10 negative, you will need 
a rest spot for the heel of your hand. In this case wet 
only that section of the negative on which you intend to 
work. If it is the face, then dip your No. 3 brush in the 
mixed ammonia solution, cover a little more than the face 
as quickly as possible and blot up the solution immedi- 
ately. Then in the same way, wet only the face area and 
quickly blot it up. Let the negative set for a half minute 
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or so and then retouch. By making these succeedingly 
smaller wet areas, you will avoid water rings or spots. 

When working in heavy tone values of dye, always keep 
your retouching tones on the light side because all dyes 
appear a little darker when dry. 

If, after the negative is dry, you find your retouching to 
be a little too light, then turn the negative over and add 
just that little bit on the back. In this way you will avoid 
disturbing the work which you already have done. 

When I have a negative with some complicated prob- 
lems in it, | do all of the accurate, small work and almost 
all of the large area work on the emulsion side, pull a quick 
proof and then turn it over and finish it up on the back 
by using red dye. In this way I have a two-color control 
even though I obtain the tone which I wanted, sometimes 
my better judgment insists on still further changes, and in 
this way, | have only one color to change. 

When you want to add some tone value to a clear part 
of your negative (which prints black on your print), do 
your retouching on the emulsion side .but keep it a little 
light. Dry the negative, apply the pencil retouching medium 
and add a light pattern of just enough strokes from a hard 
pencil to give the tone a little texture. 

To lighten any retouched tone—that is, to remove some 
of the dye—use your ammonia water working mix. You 
can make it a little stronger by adding more of the 10 per- 
cent solution to the mix. Apply this mix to the retouching 
which is to be lightened with a brush. Let it set for a few 
seconds and then blot it up with a sponge. 


Advantages of Dye 


In summary, the advantages of dye are that: (1) It has 
a range of tone values fully equal to silver: (2) it will 
not rub off, but is within the emulsion and thus becomies 
a part of the image; (3) it can handle a greater range of 
problems than pencil can, from small lines and spots to 
large areas. This includes soft focus problems as well as 
sharp-edged ones; (4) it has a better advantage of con- 
trol when changes are necessary. Its main disadvantage is 
that you have to wet the negative in order to use it. 

“How much better is dye retouch than pencil?” Re- 
touchers from some of the largest studios in New York have 
come to me for instruction in the use of dye. Today in these 
studios where perfection is a constant standard, problems 
of texture and photographic values that pencil retouchers 
could not begin to touch are being handled. More and 
more schools are teaching its use. More and more litho- 
graphers and printing plants are using the dye method for 
its greater latitude and accuracy. 

There are several makes of dye on the market. New 
Coccine, of course, is the red. Some of the black dyes are 
“Neutran,” a concentrated dye; “Gray-Al,” a dense black 
in a small bottle; “Dyene” (made by the Spotone people) . 
which comes in a three bottle set, one bottle of black dye. 
a bottle of red’ and a remover product to aid in correction. 
A check of the larger New York stores revealed that only 
the Gray-Al and the Dyene were available. 

Most important, a negative dye should have an even and 
deep penetration, and the user should be able to lighten it 
if the retouching needs to be reduced. In other words, the 
retoucher must have a material which he can control. 

If you have never used dye before it might seem a bit 
awkward at first, but it will pay you to learn if you are in- 
terested in quality work. 
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This is a pair of prints made before and after retouching. 
You will notice that the lines beside her mouth and under 
her eyes, in the upper print, have been taken out. You can 
do this on your own negatives if you use these directions. 





T WOULD BE difficult to pick up a magazine on any 

newsstand without finding an example of the work of 

Andre De Dienes. This is no accident; he has solidly 
earned the reputation he now has by a consistent produc- 
tion of better-than-average photographs. 

Like several other successful photographers, he served 
an apprenticeship by exploring several of the other art- 
forms, finally settling on photography as the medium which 
gave him the greatest artistic satisfaction. 

Within this medium, he has accomplished many things 
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and has continually explored new fields. Naturally, his work 
with the figure has been popular. But figure photography 
represents only a fraction of the output of his creativeness. 
While much of his current work is in this field, we can ex- 
pect him to explore different uses of photography in the 
future as he has in the past. 

AMERICAN PHOTOGRAPHY is pleased to be able to pre 
sent three examples of his work on this and the two fol- 
lowing pages. Perhaps in the future we can show other 
facets of his remarkable creative personality. 
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Keke hehe Kh Kh Kh Kah KKK KKK 


It would be difficult to find a photographer whose 
name is more widely known than Edward Weston. 

A new Portfolio of his work is now about to be 
issued, and its publication will mark a new high 
point in available examples of his masterpieces. To 
accompany production of the Portfolio, AMERICAN 
PHOTOGRAPHY is presenting four examples of his 
photography together with an early article of 
Weston’s which first was printed in the old Camera 
Craft magazine. We know that many of our readers 
have never read this article and those who did read 
it 15 years ago could well study it again. 


Kw Ke Kae Khe Kh aKa Khe Ka KKK Kak kw 


what Is 


PHOT OGH APHIC 


T IS NOT MY INTENTION to add to the handicaps of a 
youthful art by attempting to answer my title question 
with a strict definition. In the last analysis no strict 

definition will ever be possible, even when abundant cri- 
teria—now sadly lacking—are at the definer’s disposal. 
For then as now what is one man’s photographic beauty 
will be another man’s poison. Granted we can never exactly 
define this elusive quality, we can, by examining and 
analyzing the potentialities of the medium, erect a few 
guide posts on the road to achieving photographic beauty 
and enumerate some of its indispensable ingredients. 

At the outset we shall have to recognize that photo- 
graphic beauty is an end to be attained only by pho- 
tographic means. That may sound like a truism obvious 
enough to be taken for granted; but if it were a widely 
recognized fact, we would not be faced with the state of 
confusion that exists today because workers in distinctly 
different mediums insist on calling themselves photogra- 
phers and their products photographs. 

Photography, unlike photographic beauty, can be de- 
fined. The dictionary calls it “The art or process ef pro- 
ducing images on sensitized surfaces by the chemical action 
of light.” Clearly then, one who produces all or part of his 
image by means of pencil, brush or other manual process 
is no longer just a photographer. 





Edward Weston 









Ansel Adams 


BEAUTY: 


by Edward Weston 


If he is to use his medium creatively, the photographer's 
first requirement is a means of control. Future historians 
will recognize that one of the biggest obstacles set in pho- 
tography’s path almost at its birth was the bogey that no 
control was possible unless the medium was adulterated. 
Why and how that bit of idle gossip spread and grew into 
an authoritative indictment, it will be their task to discover. 
Sufficient it is for our purposes to refer back to the diction- 
ary definitions, where the control proper to photography 
is clearly indicated. If it is light that forms the image, then 
it is light that must be controlled. The photographer's basic 
technical problem is no different from the painter’s. Before 
either can attain any freedom of expression within his 
medium, he must learn to control the agent that forms 
his image. 

Many approaches and destinations are possible; accord- 
ing to the ends they have in view different photographers 
will emphasize different aspects and capacities of the pho- 
tographic process. What follows is not the only possible 
interpretation of photographic beauty. I do not claim it is 
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Church Door, Harnitos, 1940 


the best. It is simply my interpretation, based on my own 
understanding and approach. 

To understand this interprétation we shall have to give 
special consideration to three capacities inherent in pho- 
tography: 


1. Rapidity of the recording process. 


2. Ability to register more than the eye can see. 
3. Ability to present an unbroken sequence of in- 
finitely subtle gradations. 


These three properties have one common factor: not 
one of them can be an asset to the photographer until he 
learns to use it with discrimination. 

The rapidity in his recording process determines the 
photographer’s approach. In no other medium can seeing 
and recording so nearly coincide, and it is to take advan- 
tage of this fact that the photographer should work toward 
an ability to see his finished print on the ground glass. 
By learning to see in terms of his equipment, he is able 
gradually to eliminate the accidental from his work. At 
this stage the trimmer is usually his greatest handicap 
because he is all too liable to convert it into a composing 
machine. A poor job of seeing can be improved by the 
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trimmer, but it is a far wiser procedure to go back and 
make the picture right. Corrective trimming will not help 
rather each reasonably 
successful amputation will tend to make you more careless 
of what appears in your negative. 


to improve your original seeing 


Accepting the arbitrary limits of your frame will gain 
you an advantage in the long run, though it may make 
harder work at first. The longer you work with a single 
film size, the more possibilities and variations you dis- 
cover for it; the more you learn of its possibilities, the 
more accurate and intuitive your composing becomes. 

When the photographer has learned to compose his pic- 
ture on the ground glass, the rapidity of his recording 
process becomes a major asset because it enables him to 
record at the moment of deepest perception, to isolate the 
one moment when his subject stands most clearly revealed. 

Second among the unique properties of the photographic 
medium comes the camera’s ability to see more than the 
to see differently. Far from recognizing this as 
an advantage, many people practice and criticize photog- 
raphy on the basis of its supposed ability to copy nature, 


eye sees 


that is, to represent nature as the eye sees it. Yet to re- 





Point Lobos, 1946 














Nude on Sand, 1936 


produce natural objects or scenes in terms of human vision. 
is a feat far more easily accomplished by the painter than 
it is by the photographer. 

If the photographer attempts with this superior and 
impartial recording instrument to duplicate the short- 
comings of human eyesight, he is wasting its most im- 
portant ability. For the camera is capable of enlarging 
human vision by revealing the world in new terms and 
new dimensions. To take advantage of its penetrating 
cacting 
control, He must learn to distinguish important detail from 
meaningless detail and must guide his camera eye ac- 


seeing-power, the photographer must develop an 


cordingly. 

From the rapidity of his recording process we have 
established the essential point of the photographer’s ap- 
proach 


seeing in full before recording. From the camera’s 


superior seeing power we have established his field of 


g 
action—to record in terms of more than human vision. 
These two functions combine to give him a means of ex- 
pressing one of the most powerful and appealing qualities 
possible in a photograph—the quality of authenticity. 
No intentional misrepresentation, distortion or faking is 
needed to make the belief on the observer's part that he 


would have “seen it exactly so” a mistaken one. For the 
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human eye is utterly incapable of duplicating the camera’s 
seeing. The photographer’s power lies in his ability to re- 
create his subject in terms of its basic reality and to pre- 
sent this re-creation in such a form that the spectator feels 
that he is seeing not just a symbol for the object, but the 
thing itself revealed for the first time. 

Guided by the photographer’s selective understanding, 
the penetrating power of the camera-eye can be used to 
produce a heightened sense of reality—a kind of super 
realism that reveals the vital essences of things. But it is 
not enough for the photographer to see and recognize this 
super realism. It is whether or not he is successful in 
transferring that vision to his finished print that determines 
the presence or absence of photographic beauty in his 
work. In this connection we must examine the third unique 
property of the medium—the ability to present an un- 
broken sequence of infinitely subtle gradations. 

Gradation may be considered as the trademark of the 
medium; it cannot be entirely lacking in any real photo- 
graph and it is the quality that instantly distinguishes a 
photograph from a drawing or painting. But it does not 
follow that the more gradation present the better the pic- 
ture. | have seen photographs full of subtle gradation that 
were not at all interesting as pictures and others in which 








gradation was restricted to a comparatively small part of 
the total picture area that were achievements of real pho- 
tographic beauty. Gradation, like technique, is the means 
to an end—in this case the means of retaining and intensi- 
fying the quality of super realism we wish to present. 

In choosing his printing paper the photographer must 
consider what characteristics will further his intention and 
what will hinder it: 

First, he will avoid papers of independently beautiful 
surface quality since such an element would conflict with 
for his 
purpose the paper surface and the image must become one 
inseparable unit; 


the photographic beauty he is striving to present 


Second, he will choose a paper with the longest possible 


scale, that is, one that can reproduce most from his nega- 
tive, and thus retain more fully his original intention; 

Third, he will choose a paper that reflects light, in prefer- 
ence to one that absorbs it; for this characteristic, by 
duplicating on a small scale the visibility-mechanism of 
the original scene, enhances the sensation of reality. 


All of these requirements can be fulfilled only by a 
glossy or waxed print. Nothing is easier than to make bad 
prints on glossy paper because its added clarity at once 
exposes any technical error or weakness in seeing. A thor- 
ough understanding of color values, tone and gradation, is 


Eel River Ranch, 1937 


essential if the photographer is to use the glossy surface 
effectively. With this understanding, there is no limit to 
the range of subject matter and variety of presentation 
possible. 

The warmth and luminosity of flesh, the delicate sub- 
stance of a high cirrus cloud, the rich texture of snow- 
polished wood, the metallic shimmer of sunlight on break- 
ing waves—each of these can be intensified in its quality 
of warmth and delicacy on glossy paper. It can be made 
to render equally well the clear warm tones of sunlit dunes 
and the mysterious quality of light and shadow character- 
istic of a stormy day. 

Photographic beauty as a term is only applicable to a 
finished print. But the photographer who would achieve it 
must remember that it is his seeing that creates his picture; 
exposure records it, developing and printing execute it 
but its origin, in his way of seeing, determines its final 
value. His seeing must discover before his technique can 
record. 

If his seeing enables him to reveal his subject in such 
terms that the observer will experience a heightened aware- 
ness of it and so inevitably share in some measure the 
photographer’s original experience—and if his technique 
is adequate to present this seeing—then he will be able to 
achieve photographic beauty. 





NOTES 4» NEWS 


sy Christmas Suggestions for the Photographer se 


It's Easy to Print 

lhe Alco Photo Supply Corp. suggests a 
new 8x10 contact printer as a gift that will 
he welcomed by the amateur photographer 
This new printer has a split platen with 
spring pressure to assure uniform contact, 
diffusion of light and no hot spots. Adjust- 
ment from 244x3'% up to 8x10 inches is 
simplified by three steel masking bands. The 
drop front allows the photographer to dodge 
without interference. All, $50, tax included. 


Fun with Color 

Whether you want to spend $2.95, $10 or 
$13.95, you'll be able to give a Marshall 
Photo Oil Color kit, an unusual useful 
Christmas gift for a photographer. Com 
plete with detailed instructions and all nec- 
essary equipment, each Marshall kit enables 
the user to restore black-and-white pictures 
to natural coloring, without any unusual tal 


ent or training. 





For Life-Like Pictures 


David White Co. suggests the Stereo Real 
st Camera is an ideal gift for any active 
amateur phot r. This camera is unique 


for it take mensional pictures with 
all of the ve and roundness of real 


life. Comple th 35mm £/3.5 coated anas 


tigmat lenses and shutter speed to 1/150 
of a second, the Stereo Realist Camera is 
$162.50, tax included 





Always Clear 


lo assure that photographer of brilliant, 
crisp still pictures and movies, get him an 
Ideal rangefinder. This precision optical i 
strument, explains the manufacturer, Federal 
Instrument Corp., shows the exact distance 
for sharp pictures. The all metal mechanism 
encased in plastic is $2.95, tax included. 
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Slide ‘em Away 


Do you need a gift for a photographer 
who specializes in slides? Here’s a dandy 
answer, a Golde Index Slide File Case. Each 
sturdy drawer of this good-looking case holds 
40 slides in safe, easy to handle position. The 
six drawer unit is $13.50; the four drawer 
unit is $9. 





For Success 


rhe gift of a Rolleiflex camera, the manu- 
facturers state, can solve most every photo- 
graphic problem the amateur or professional 
photographer can have. Perhaps the most 
interesting feature is the twin-lens mirror- 
reticx ground glass that enables the photog- 
rapher to see exactly the subject matter that 





will appear in the finished picture. The large 
focusing magnifier shows up _ wrinkles, 
frowns, smiles and other fine details. Either 
a Zeiss Tessar or Schneider Xenar coated 
{/3.5 75mm lens assures sharp pictures and 
the synchro-compur shutter can be adjusted 
from 1 to 1/500 of a second. Other features 
include automatic film counter, double bay- 
onet mount and built-in self timer. 


For Only 10c 


The new Flash Slide-A-Guide introduced 
by Sylvania Electric Products, Inc., helps the 
amateur photographer take good black-and- 
white or color flash pictures in a jiffy. The 
Slide-A-Guide is attractively designed in red, 
black and yellow and is only 14%x5%4 inches 
in size, to fit conveniently into a_ pocket. 
Within this small Guide is complete infor 
mation on how to find proper aperture set- 
ting, flash distance and shutter speed for the 
most commonly used types of film and flash- 


bulbs. 





For Exakta Owners 


For the 35mm shooter with an Exakta cam 
era, the new 2-in-l adapter ring makes a 
valuable gift. This lightweight ring is ideal 
for close-ups, particularly for copying. It 
extends to 5mm and is $10, imported from 
Germany. 


What a Thrill! 


For the amateur photographer interested 
in movies, the Ampro Model 340 8mm movie 
camera would make a thrilling Christmas 
gift. For $149.50, tax included, this camera 
contains all of the features necessary for 
good movies: accurate viewfinder, choice of 
six speeds, simplified magazine loading and 
exposure guide. The Ampro Corp. explains 
that the mechanism is so simple even a be- 
ginner can take good shots right from the 
start, 


Good But Not Expensive 

The Camera Specialty Co., Inc., suggests 
the new 35mm Edinex for a precise, prac- 
tical gift for the photographer. The new 
Edinex has a Prontor-S shutter allowing 
synchronization for flash shots from 1/300 
to 1 second. The German-made Cassar lens 
is coated and color-corrected, ideal for good 
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color and black-and-white pictures. Complete 
with direct viewfinder and built-in self- 
timer, the Edinex is $39.95, plus tax. 





See It in Color 


A Kodaslide Table Viewer 4x will provide 
hours and hours of enjoyment for the man 
who makes color transparencies. With the 
4x, he can show his color slides to a small 
group without setting up his projector or 
darkening the room. Priced at $49.50, this 
viewer sits on a table and magnifies pictures 
up to four times. 


Small but Handy 


For only $4.95, you can put Christmas 
cheer into the palm of the photographer 
interested in delayed action and time ex- 
posures. The Autoknips II, available from 
Spiratone, 49 W. 27th St., New York 1, 
N.Y., will convert any camera with a cable 
release socket to take time exposures from 


% to 10 seconds. 





A One Volume Library 


For $5, E. Leitz, Inc., explains that you 
can give a complete 35mm_ photography 
library when you purchase the new Leica 
Manual. Its 432 pages are chucked full of 
illustrations and technical facts by 22 top 
authorities on photography. Whether the 
recipient is just beginning or has advanced 
to technical photography, the Leica Manual 





Be Christmas Suggestions for the Photographer se 


will contain a lot of very interesting and 
suitable information. 


Budget-Wise 

The Da-Lite Screen Co. offers a high qual- 
ity Versatol slide or movie screen at a low 
price. The crystal-beaded surface displays 
pictures at their best and the sure-grip 
elevating rod and gable-roof legs provide 
sturdy, adjustable viewer that can be folded 
up and carried easily. 


Very Precise 


Ereona announces the distribution of a 
new German-import camera, the [loca II, a 
very reliable, well-equipped 35mm camera to 
charm the amateur photographer this Christ- 
mas. The new Prontor VS shutter, coupled 
range finder, coated Ilitar £/3.5 lens and 
built-in self-timer make this a dandy buy at 
$89.50. 





Save that Bulb! 


For the photographer whose flash batteries 


are always low or whose bulbs rarely work, 
the I sight Star Flashtester will be very val- 
uable. It shows in a jiffy the condition of 
any size of photoflash batteries and bulbs and 
prevents wasted time and film. And _ here's 


good news, it is only $4.95. 


Air Conditioning 

4 combination overhead light, heater and 
air circular such as the new Heat-a-Lite 
introduced by NuTone, Inc., Cincinnati 27, 
Ohio, makes a splendid gift for the dark- 
room hound. This new device regulates the 
temperature at 68F, providing heat in the 
winter and an even cool temperature in the 
summer. The thermostatic control provides 
dry, warm air to speed up negative drying 
and prevent spotting. 


For the Pro 

The Carr Corp. has put out a new line of 
sturdy, convenient photographic processing 
sinks. Now that photographer on your 


Christmas list can really enjoy his hobby. 
Each of the Carr sinks is made of stainless 
steel and includes temperature control, built 
in print washer, loading racks and time-sav 
ing multiple developing system. For more 
information about the various sizes, write the 
Carr Corp., 9046 Lindblade St., Culver City, 
Calif., mentioning AMERICAN PHorTocrRaPHy. 


Smooth Running 

A real thrill for the 8mm movie enthusiast 
is the Paillard-Bolvex M-8 projector that 
cinches good home movies. According to 
Paillard Products, Inc., this projector is com- 
pletely automatic. The 500-watt lamp and 
unique optical system plus coated {/1.6 wide- 
angle 20mm projection lens assure good clear 
brilliant pictures with a minimum of adjust- 
ment. Complete with one reel and oiler, this 
projector is $167.25. 


Fun in Color 


A gift of Edwal Color Toners, $2.45 in 
most camera stores, enables a photo fan to 
tint his favorite pictures in red, green, blue 
or brown without a darkroom or technical 
experience. The coloring provides a tinting 
similar to expensive sepia or rotogravure 
pictures. 


“‘Match-Box”’ Meter 


General Electric announces the new direct- 
reading exposure meter, the Mascot, just 
out on the market. Because it is tiny as a 
match box, easy to read and highly-aecu 
rate, this exposure meter is a grand gift. It 
is ideal for the beginner or professional and 
for many pocket books for it is only $16.95 





For the Beginner 


Here are two gifts to start the young 
hobbyist out on a photographic career: an 
FR snapshot printing kit and a Kodak Pony 
828 camera complete with case, flash attach 
ment, batteries, bulbs and black-and-white 
and color film. With these two kits, the 
enthusiast can take his own pictures, de- 

(Continued on Page 752) 


745 














[ASH COMES OF AGE 
WITH THE 





me 







































HERE’S the new, completely modern solution to all the basic 
photoflash problems—a series of co-ordinated units, built to 
professional standards, incorporating all the best in flash 
engineering, from which you select the exact combination that fits 
your needs and methods. 


Kodak Ektalux is “flash grown up.” It dis- The System In Brief—The Flasholder is the 


cards all outworn tradition. It’s a professional's basic power unit—packaged all complete with 
dream, a press photographer’s delight. Its Flash- the right mounting bracket for your camera 
older is the first high-energy, battery-condenser (standard amateur type, press type, or Polar- 
unit that’s scientifically designed for holding. oid) and the right plug-in cord foi your flash 
Extensions are series-wired—so there’s no spotty shutter. You need only specify what camera 
firing, no lamp out of step. At 45 volts, the big you use. You insert either one or two small 
Ektalux condensers will kick off as many as 22'4-volt batteries . . . and the Flasholder is 
seven lamps, strung out over more than a hun- then a complete working unit for flash shutter 
dred feet of slim cable, in perfect synchronism. cameras—ready to use, no other items required. 
New circuit refinements give your flash shutter For extension flash, you plug one or two 
special protection. And you can team Ektalux Ektalux Extension Units into the Flasholder. 
with any press, professional, or better-grade Additional Extension Units can plug into these, 
amateur camera. chain-fashion. Each unit comes with one 20- 
foot cord. 

Rugged, Yet Light And Compact—Every part of If you want to operate your flash shutter with 
the Kodak Ektalux system is built for long re- a solenoid, tripping it from the Flasholder, 
liable service without excess weight. The Flash- there’s the Kodak Ektalux Solenoid—especially 
older is a magnesium casting; even with two designed to operate on the quick power surge 
batteries and the big husky press bracket, it from the Ektalux battery-condenser circuit. Or, 
weighs only 31 ounces. Extension units, with if you already have a Graflex or Heiland Sole- 
support clamps added, weigh only 21 ounces noid, you just select an Ektalux Adapter cord 
each. Reflectors detach with a twist of the wrist with the correct terminal fittings. 

—and nest together, taking little space in the 

carrying case.) Cords are tough and flexible, For Non-Flash Shutters—There’s the Kodak 
with neat, compact connectors. Ektalux Synchro-Switch, a compact synchro- 


























——How To Build Your Kodak Ektalux Team 











A, Start with the Flasholder (above), specifying the camera you B. Select as many Kodak Cc. Extension Units stand on any 
have. Flasholder comes complete with bracket and flash shutter Ektalux Extension Units as flat surface, or screw on a tripod; 
cord. Prices: with the standard amateur bracket (1, below), you need ($14.50 each; 6 can but the most versatile supports are 
$34.75; with the instant-on, instant-off press bracket (2), $39.50; be used at one time). Each Kodak Extension Unit Clamps 
with bracket for Polaroid camera (3), $35.75. comes with a 20-foot cord. ($3.75). Extra 20-foot cords, $4; 





3-foot cords, $3.20 and $3.50. 
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Note These Features: 








SYSTEM 


nizer which fits on the shoulder of the Flash- 
older. It’s used with a solenoid, sets for either 
Class M or F lamps, and is very accurately ad- 
justable to fit the time lag of your particular 
solenoid and shutter. 

And for remote operation, just plug the 20- 
foot Remote Release cord into the Flasholder. 
Press the switch at the cord end, and the Flash- 
older trips the solenoid on your camera, 20 
feet away. 


Versatility Plus Quality—The Kodak Ektalux 
system is planned to solve any problem in 
photoflash lighting. The Flasholder has five in- 
puts—for flash shutter cord, solenoid cord, two 
extension cords, and remote control. Extensions 
can be led out in one long line, or lines to either 
side of the camera. High-quality components 
are used throughout. The lamp circuit and 
solenoid circuit have big separate condensers, 
so that neither affects the operation of the other. 
A “trimming resistor” automatically switches 
into the lamp circuit when you detach an ex- 
tension cord from the Flasholder; this protects 
your flash shutter from excessive power surge 
and are when you are firing only one lamp— 
and it is typical of the carefully engineered 
Ektalux construction. 

At right are some of the details and features 
of this superb flash system; below are the high- 
quality units that complete it. Your Kodak 
dealer will have additional details. 


EASTMAN KODAK COMPANY, rocnester 4,N.Y. 


Advanced battery-condenser circuit; 


Professional quality, rugged con- 
struction, functional modern de- 
sign 


separate condensers for lamps and 
solenoid provided in Flasholder. 


Fires as many as 3 lamps with one 
22-volt battery; 7 lamps with 
two batteries 


Uses either midget or screw base 
lamps; quick loading and spring 
ejection for both types. 


Midget lamps can be focused for 
normal spread or wide flat cover- 
age (best for color) 


Two extension outlets on Flash- 
older; input and output on each 
Extension Unit 


Extension Units do not require 
“booster batteries ; 


“Trimming resistors’ switch in au- 
tomatically to protect flash shutter 
when extensions are NOT being 
use : 


All lamps series-wired for perfect 
synchronization, no lagging. 


“Open” type circuit minimizes bat- 
tery drain; batteries last more than 
a year, thousands of flashes 


Safe circuit. Erroneous plug-in, 
across any Flasholder inputs, won't 
cause accidental firing of lamps. 


Equally adaptable to solenoid or 
hand release; to flash shutters or 
exterior synchronization. 


Ektalux Solenoid operates either 
“push” or ‘pull’; has extra travel 
for shutters with long trigger 
throw; is especially designed for 
battery-condenser operation 


Solenoid operates from release 
button on back of Flasholder. 


High-efficiency parabolic reflectors 
are compact; detach instantly for 
packing. 


Complete exposure guide for mono- 
chrome and color on back of each 
reflector 


Cords and fittings for every ap- 
plication; all contacts rhodium- 
plated for corrosion resistance and 
low electrical resistance. 


Brackets to fit all leading amateur 
and press cameras 


Press bracket instantly detachable 
for holding Flasholder away from 
camera, on 3-foot cord. 


Scientific hand-grip design for firm, 
easy, safe holding. 


Light weight. Flasholder, 31 ounces; 
Extension Unit with clamp, only 21. 


All units stack compactly in carry- 
ing case or bag 





D. For solenoid operation of your cam- 
era shutter, pick the Kodak Ektalux 
Solenoid (below, $18); it’s designed 
for b-c operation. Kodak Ektalux Adapt- 
ers (connecting cords) are also avail- 
able for Graflex and Heiland Sole- 
noids; $3.50 each. 


Prices are subject to change without notice and include Federal Tox 
applicable when this advertisement was released for publication. 


E. For remote operation, with solenoid, use the Kodak 
Ektalux Remote Release (20-foot cord and switch, 
below; $5.50). And for precision synchronized flash 
with solenoid-operated non-flash shutters, the Kodak 
Synchro-Switch (below, right, $7.25); it fits directly on 
the Flasholder, adjusts for your particular solenoid. 









































































PHOTO GIFTS ARE PERFECT GIFTS 


(1 


...the right one will delight 
anyone on your list! 


E KODAK CAMERAS 








IN DAYS WHEN CHRISTMAS featured flowing wassail and 
a boar’s head on the banquet board, a signet was the seal of author- 
ity in anybody’s domain. Christmas dinner this year may start with 
chilled tomato juice, and focus on a plump roast turkey—but Signet 
is still the sign of authority in the camera field. 

Ask any color enthusiast about the Kodak Signet 35 Camera. 
He'll glow over the Kodak Ektar 44mm. f/3.5 Lumenized Lens it 
boasts. He’ll tell you about Signet’s superb Kodak Synchro 300 
Shutter, which has speeds ranging from 1/25 to 1/300, with unusual 
accuracy at all speeds, and is synchronized for all Class M lamps, 
such as Nos. 5 and 25. 

Because the focusing ring rides on 50 ball bearings, focusing is 
effortless, smooth, quick. This same construction insures the utmost 
accuracy as well as the maintenance of that accuracy throughout 
the camera's life. The shutter release is positioned so you can find 
it, trip it even when you’re wearing heavy gloves. The Kodak Signet 
35’s built-in range finder is coupled to the lens for the full focusing 
range—2 feet to infinity. Ranging and viewing are combined in one 
window. There’s automatic double-exposure prevention, automatic 
film count, automatic film stop. The film advance works with just 
a touch on the knob. The body is a rugged lightweight die casting, 
with long-wearing black Kodadur covering . . . it all weighs only 18 
ounces. It’s quite a camera. Yet, the price keeps it in gift range for 
any amateur on your list. Neck strap included, it’s $95.00. You can 
get a fine tan leather field case to go with it . . . just $8.50. 


FOR A PROMISING BEGINNER... 


This Christmas is the time for 
a first color camera. A Kodak 
Pony Camera, naturally. The 
lens is a Lumenized Kodak 
Anaston //4.5—corrected for 
crisp definition in black-and- 
white or color. The Kodak 
Flash 200 Shutter has speeds 
from 1/25 to 1/200, plus ‘‘B.’’ 
Focusing extends from infinity 
to 214 feet. Lens mount tele- 
scopes, locking shutter release 
to prevent accidental expo- 
sures. Kodak Pony 135 has 
automatic film stop, takes 
35mm. Kodak film and comes 
at an easy $36.75. Kodak Pony 
828, priced at just $32, takes 
828 Kodacolor, Kodachrome, 
and black-and-white film. 


The new Kodak Pony Cam- 
era Outfit (right) is the gift of 
gifts to start anyone on a pic- 
ture-taking career. A complete 
outfit, it includes the Kodak 
Pony 828 Camera with Field 
Case, Kodak Flasholder Model 
B, Kodak 2-way Flashguard, 
2 type ‘‘C’’ Batteries, 8 SM 
Flash Lamps, 1 roll of Kodak 
828 Plus-X Panchromatic 
Film, and 1 roll of Kodachrome 
828 Film .. . all for $55. 


MORE CAMERAS FOR ADVANCED PHOTO FANS... 


Your eye will linger on a Kodak Retina Ila Camera. . . be de- 
lighted by a Kodak Reflex II Camera... light up when you see 
a miniature Kodak Flash Bantam Camera. 

The Retina Ila combines an ultra- ets ES 
fast Schneider-Xenon f/2 Lens with “hs 
9-speed Synchro-Compur Shutter. Has 
combined coupled range finder and 
view finder, rapid film wind, automatic 
film stop, double-exposure prevention. 

$168.50. 


Kodak Reflex II with Kodak Ektalite Field Lens 
to make low-light-level focusing easy. Has 80mm. 
f/3.5 Kodak Anastar 4-element twin lenses... 
Flash Kodamatic Shutter . . . automatic film stop 
WANT TO HEAR WHOOPS OF JOY —gives big 2'4 x 24 pictures, monochrome or 
FROM THE EXPERT in your family? You color. With brown cowhide field case, $165. 
can do no better than to give him the famous Adapter Kit for No. 828 film, $5.35. 

Kodak Medalist II Camera. Its versatility is amazing, its negative 
quality evokes admiring comment from any photographer. The 
Medalist II has the noted five-element Kodak Ektar 100mm. f/3.5 
Lumenized Lens—completely color corrected—and the 9-speed, 
1/400 Flash Supermatic Shutter. Twin eyepiece jconstruction per- 
mits viewing full field image or magnified range finder image with- 
out shifting camera. Parallax correction is automatic. By removing 
the 214 x 314 roll-film back and adding the Accessory Back (see 
inset), you can use film packs, sheet films, and plates. The Medalist 
II also has automatic film stop, automatic shutter cocking as film is 

wound, and double-exposure prevention. With case, $312.50. 


Kodak Flash Bantam is a jewel among 
low-priced miniature cameras. Its Kodak 
Anastar f/4.5 Lumenized Lens and 1/200 
Shutter with built-in synchronization 
yield superb Kodachrome transparencies, 
and crisp, detailed negatives for black- 
and-white enlargements, Kodacolor prints 
and enlargements. $57.50. 
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STAY-AT-HOME OR VACATION-BOUND 


Someone you know is hoping for a Kodak Tourist Camera. For.an exacting 
photographer, the Kodak Tourist II with Kodak Synchro-Rapid 800 Shutter 
is your logical selection. From fastest action to critical portrait work—-good 
pictures come easily with this ten-speed, 1/800-second, between-the-lens 
shutter, combined with the excellent four-element Lumenized Kodak Anastar 
f/4.5 Lens. Price, $100.00. 

There are three other models in the Tourist Camera line-up, offering a 
Kodak Anaston f/4.5 Lumenized Lens in Flash Kodamatic Shutter at $74.50; 
Kodak Anaston //6.3 Lens in Flash Diomatic Shutter at $47.50; and the 
Kodet Lens in the Flash Kodon Shutter at $27. 

On all Tourists, shutter release is built into the edge of the camera bed, 
for utmost steadiness in releasing. The new Scopesight finder on the finer 
models offers special accuracy in framing and composing. A special clip on 
the f/4.5 models accepts the accessory Kodak Service Range Finder. Other 
features, such as the depth-of-field scale on the shutter and the sliding 
exposure computer on the camera back, add convenience to the top Tourists. 

All Kodak Tourist Cameras make 214 x 34% negatives in black-and-white 
and Kodacolor. An Adapter Kit for the //4.5 models at $15.50 permits three 
other sizes, including No. 828 black-and-white, Kodachrome, and Kodacolor. 


FOR A CHIP OFF THE OLD 
BLOCK... 


A man-to-man gift is the Kodak 
Duaflex Flash Outfit. It’s an excit- 
ing introduction to photographic 
fun—includes the Kodak Duaflex 
II Camera, with Kodar f/8 Lens, 
plus the Kodak Duaflex Flasholder. 
Complete with two rolls of Kodak 
Verichrome Film, eight flash lamps, 
two batteries, a camera manual, 
and the helpful beginner’s guide, 
“Photo Tips.”’ The Duaflex II, 
with twin lens and big brilliant re- 
flex finder, will make a hit with any 
youngster. All in a handsome gift 
box, $29.25. Camera alone, $22.95. 





FOR OTHER BEGINNERS in photography 
—star reporters on the grammar-school paper 
and such—the Brownie Flash 620 Camera fills 









The 











AND FOR THE DAUGHTER 
OF THE HOUSE... 


A Brownie Hawkeye Flash Outfit 
includes the Brownie Hawkeye 
Camera, Flash Model—attractive 
in black and grey with bright 
chrome trim .. . and the Kodalite 
Flasholder. Camera gets big 214 x 
2\4 negatives in black-and-white 
AND Kodacolor. Camera, Flash- 
older, two rolls of Kodak Veri- 
chrome Film, eight flash lamps, 
two batteries, and the booklet, 
“Photo Tips,”’ all in big gift box 
for $13.75. 


The Brownie Reflex Camera’s big reflex-type 


finder shows the picture . . . large and brilliantly 
clear... 


. before it’s snapped. It eliminates that 


























Kodak | 


BULLETIN 


the bill. The accessory Flasholder attaches easily 
for night scenes and indoor party pictures. Lens 
has one setting for subjects five to ten feet away 

. . another for over ten feet. Close-ups at 2! 
to 314 feet can be made by adding Kodak 
Close-Up Attachment No. 7A. Gives 2144 x 314 
negatives, which yield impressively good con- 
tact prints and enlargements. Camera, $13.75. 
Accessory Flasholder, $3.15. 


tendency to lop off heads in the excitement of 
picture taking. Lens gives universal focus from 
6 feet to infinity. For close-ups, tuck Close-Up 
Attachment No. 13 in the stocking with the 
camera. Accessory flasholder attaches in a jiffy 
for fine indoor pictures at night. Negatives from 
Kodak 127 film—Kodacolor or black-and-white 
15¢ x 154 inches—make fine enlargements. 
Camera, $12.40; Accessory Flasholder, $4.25. 















FOR BEGINNER AND EXPERT ALIKE... 


The thrifty projec- 
tor that’s sure to 
evoke an apprecia- 
tive ‘‘Ah-h-h!’’ 
from the audience 
as the color slides flash on the screen is the Koda- 
slide Merit Projector. Crisp, brilliant color on 
the screen . . . and back at the projection table, 
real ease in handling the slides. The handy top- 
slot feed automatically protects against jarring 
or accidental repeats. A fine. Lumenized 5-inch 
f/3.5 Kodak Projection Ektanon Lens combines 
with a 150-watt lamp to provide superior pro- 
jection quality for the average living room. 
Built-in elevating mechanism too... all at 
$24.50. Case, $9.50. 





EASTMAN KODAK COMPANY, RocuestER 4, N. Y. 


Prices are subject to change without notice and include Federal Tax 
applicable when this advertisement was released for publication. 





For the photogra- 
pher who can barely 
keep up with re- 
quests to see his 
slides .. . the Koda- 
slide Projector, Mas- 
ter Model, with a 
choice of four Lu- 
menized lenses. You 
can give the 5-inch Kodak Ektar {/2.3 or Kodak 
Ektanon f/3.5 Lenses for home viewing; the 
74-inch Kodak Ektar f/2.3 or Kodak Ektanon 
f/4 for lecture rooms. Any one of these lenses. . 
with the powerful 1000-watt lamp... gives huge, 
crystal-sharp screen images from edge to edge. 
Accepts 300- to 1000-watt lamps. $169 to $246, 
depending on lens. Carrying Case, $50. 






























For cozy home view- 
ing of slides . . . or for 
editing them... the 
Kodaslide Table 
Viewer, 4X, is the 
answer. Combines 
projector and screen 
in one ready-to-use 
case. Shows brilliant 
four-times-enlarged pictures, even in 
fully lighted rooms. No need to darken 
the room, or rearrange furniture. Has 
easy-to-use left- or right-hand feed, 
AC-DC, 100 to 125 volts. $49.50. Car- 
rying Case, $15.50. 


Kodak 





























































Perfect Gifts 
To Give or Get 


WHAT AIDS DO YOU NEED RIGHT NOW? 











For those seeking broader fields... Bring a Kodak Flurolite Enlarger into 
your darkroom, and enjoy the greatest versatility in photographic work you've ever 
known. First of all, it’s a great enlarger—but it goes far beyond enlarging. With acces- 
sories, it can be used for copying, close-ups, photomicrography, microfilming, cine- 
titling, slide making, and as a view camera—in addition to enlarging. 

The Flurolite’s “integrating sphere’ lamphouse and ring-shaped fluorescent lamp 
give cool light, uniformly distributed—light with good image contrast for focusing as 
well as speed. A leakage reactance transformer (in the base of the stand) assures 
instant starting of the lamp. And, mechanically, the Flurolite has every feature that \ 
helps you to good prints. Two-hand control makes elevating and focusing a simul- » 
taneous, effortless operation. Coil spring counterbalance and micromatic adjustment 
wheel make precise height variations easy. The large base and rigid steel column keep 


SS ee 


: vibration to a minimum. The bellows, of long-wearing neoprene, is strengthened with ? 
~Y ae flare-reducing forms; for permanent alignment it is attached with rigid die castings. ' 
<gt With the Flurolite, you’re sure of a centered picture—right side up. The glassless nega- 


tive carrier is of the rotary type ... open frame, open hinge . . . ready to load quickly 
and easily. Carriers are obtainable in 8 sizes, for negatives 24 x 36mm. to 244 x 344 
inches. Distortion control, at any angle, is provided by the tilting negative plane 
(with zero indicator). The filter holder, which accepts “‘B’’ glass or 2-inch square 
gelatin filters, can be moved very close to the lens to eliminate filter reflections and 
stray light in color work. 

The substantial base has.a lighttight, easily accessible storage cabinet for paper. 
All these features make the Flurolite a wonderful present for an advanced worker. 
With one negative carrier, without lens, $112.50. 


Speaking of gifts, consider the Kodak Masking Easel, 
11 x 14, which fits most vertical enlargers. Its spring-action 
arms make margin control easy, assure square corners. $11.25. 














To help anyone get | 
finer pictures ... The 

Kodak Pola-Screen is useful 

for controlling sky bright- 
ness—in color or black-and- 

white shots—-without alter- 

ing other tonal values. It’s 

also especially useful in em- 

phasizing clouds with color 

films. Priced from $6.50. 


For a new hand at enlarg- 
ing ... The Kodak Hobbyist 
Enlarger is a thrifty, soundly de- 
signed basic enlarger. Although it 
does not have the advanced fea- 
tures of the Flurolite, the Hobby- 
ist does have all necessary features 
for good enlargements. The cool 
fluorescent lamp and the “‘inte- 
grating sphere’’ head give excel- 








lent printing speed, contrast, and Kodak Portra Lenses 
even light distribution. Height 1+, 2+, and 3+ allow 
permits 1.4 to 7 times enlarge- close-ups of small subjects ... without change of exposure. 
ment on the baseboard. Adjust- From $2.50. Kodak Wratten Filters allow you to change 
ments are smooth, with locks for tonal values in black-and-white shots and solve special 
both elevation and focus. One ro- problems in color shots. Wide variety of types, for many 
tary negative carrier included; purposes. From $.45. 

choice of 8 sizes from 24 x 36mm. A handsome gift for any photographer .. . a Kodak 
to 2144 x 314”. The Kodak Ekta- Combination Filter Case, filled with individually selected 
non Lens, {/6.3, 89mm., has click lens attachments. 


stops for easy adjustment in the 
dark. Price} complete, $49.50. 


For the indoor photographer ... Winter 
evenings offer opportunity for unhurried enjoy- 
ment in indoor picture taking. And lighting 
equipment helps determine the quality and scope 
of the pictures. Kodak Vari-Beam Lights are 
easy to use. With Vari-Beam units you diai the 
change from spot to flood. The $16 Kodak Vari- 
Beam Standlight telescopes 3 to 54 feet in 
height. The $10.50 Kodak Vari-Beam Clamp- 
light has the same reflector, and a 





padded clamp which attaches easily For flash-shutter cameras, there’s the | 
to almost any square or tubular ob- Kodak Flasholder, Model B, with Flash- | 
ject. Both have efficient 12-inch alu- guard; it uses two “‘C”’ batteries or Kodak 
minized reflectors. B-C Flashpack and ‘‘midget’’ lamps such as } 


SM and No. 5. Pressing a button ejects used 

lamps. Detailed exposure guide on reflector . 
back. Complete with Kodak 2-Way Flash- 
guard, $12.35 (without batteries). B-C Flash- 
pack, $2.95 (without battery). 





















FOR DARKROOM ENTHUSIASTS... 


Thoughtful Santas know how welcome darkroom items are. For 
example, Kodak Packaged Chemicals. You merely add water in ; 
the right amount ...and you're set to operate. They tend to , 4 

keep the darkroom neater, too. Every darkroom worker has his ap 
favorites—and there are dozens of Kodak Chemical Prepara- 
tions to select from. 





Kodak enlarging aids make wonderful gifts. Maybe 
Christmas is the time for a new Kodak Electric Time 
Control . . . to make print timing really precise. It will 
save plenty of paper, and it’s only $13.50. 


Many a darkroom could use a new Safelight ... maybe 
one like the Kodak Adjustable Safelight Lamp which 
can be attached to wall, shelf, or bench. Can be adjusted 
to any angle. Price with one Safelight Filter, $8.25. 





For the youngster beginning to show real 
interest in photography, here’s a mighty 
thoughtful gift... the Kodacraft Advanced 
Photo-Lab Outfit. For only $13.95, it in- 
cludes a Kodacraft Printer, the Kodacraft 
Roll-Film Tank, and all materials needed 
for developing and printing. 

The lower-priced ($8.50) Kodacraft Pho- 
to-Lab Outfit contains similar developing 
materials, but provides a Kodacraft Print- 
ing Frame, with masks. 

The Kodacraft Printing Kit has every- 
thing for making prints. $4.85. 
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If you’ve examined one, 
you know the usefulness 
of the Kodak Reference 
Handbook, with all its 
seven basic Kodak Data 
Books. In rugged multi- 
ring binder, it’s $3.50. 
Another book to have is 
“The Complete Book of 
Lighting’ by Don Nib- 
belink. For $2.95, it 
gives you a 256-page 
briefing on every phase 
of lighting. 
















A necessity for any beginner is this 
new edition of the most famous of all 
books of its kind, ‘‘How to Make 
Good Pictures.’’ Twenty-one chap- 
ters... 224 pages .. . hundreds of - 
pictures—32 pages in full color... 
sturdy board binding. Look for it in 
its handsome new red and black 
jacket. Price, $1. 





The Kodaslide Compartment 
File not only protects your slides 
but, for easy use, group-files 
them in 12 swing-out compart- 
ments. There’s an index inside 
the cover, too. Takes 240 card- 
board or 96 glass slides, $3.75. 
The Kodaslide File Box, all 
metal, takes 140 cardboard or 55 
glass slides. Complete with sep- 
arators, $1.50. 


EASTMAN KODAK COMPANY 





a FOR ANYONE, specially you. . , 
me and Papers. This is a time for some 
~ year ...and dependable Kodak prod 
€ most of every one. For anyone wh 
from beginner to expert, h 
come, more useful gift. 


with your Christmas shopping, 





ucts will help make 


it’s hard to think of 
Your Kodak deale 


Rochester 4, N. Y. 


Prices are subject to change without notice 
and include Federal Tax applicable when this 
advertisement was released for publication. 
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Sy Christmas Suggestions for the 
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print them without any other 


The FR printing kit 


many 


velop and 
equipment. is avail- 


able at camera stores; the complete 
Pony camera outfit is $55, tax included, at 


Eastman Kodak 


graphic departments and camera shops. 


stores and most photo- 


For Ease in Splicing 


Whether your favorite photographer uses 
8 or 16mm sound or silent movie film, he 
can save plenty of time and fuss with a 
Craig Senior Splicer. Unlike other splicers, 
the manufacturer explains, this one operates 
with dry rather than wet film. In 
polished chrome with a bronze crackle base, 
it is $17.50. 


messy 


For Any Camera 


No matter 
the photographer on 


camera he has, 
Christmas gift 
list can use the new Sun-Lite flash unit. He 
will then have a reliable light always handy 
flashbulbs or worries over 
This. new bat- 
tery flash weighs only 642 pounds and needs 
only six standard flashlight bulbs to work. 
It is priced at $69.50. For more informa- 
tion, mention AMERICAN PHOTOGRAPHY when 


what type of 


your 


without need for 


correct lighting conditions. 
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writing Hershey Manufacturing Co., 135 La- 
Salle St. So., Chicago 3, Il. 


A New Ansco Camera 

Brand new and a dandy gift suggestion 
is the Ansco product, Speedex £/4.5 Special 
camera that contains many good features for 
only $49.95. The hard-coated Agfa Apotar 
anastigmat lens has a 1/300 prontor shutter 
synchronized for flashbulbs and speedlight. 
The self-timing device, double exposure pre- 
vention mechanism and depth of field calcu- 
lator will also delight most any amateur. The 
camera takes 12 244x2% inch pictures on 
a 120 roll. 


Exposure Guide 

Another guide to better pictures is the 
Bolsey Pocket Exposure Guide which en- 
ables the photographer to set up for good 
daylight, photoflash or photoflood lighting in 
just a few seconds. Directions are simple 
and easy to understand for the slide is just 
set for type of film and lighting conditions 
and the shutter speed and opening are indi- 
cated. For only 25c, you can afford one of 
these for every amateur photographer on 
your list. 


i ie 


Handy, Dandy 

Strobo Research has developed a Universal 
Quick Change Clamp that will delight most 
every photographer. This clamp enables him 
to utilize a chair, fence or any other sturdy 
object instead of a tripod. The clamp also 
can‘fasten flashguns, lamps or speedlights to 
stands without mounting devices. Complete 
with necessary adapters and bolts for many 
uses, the Universal Quick Change Clamp is 
just $6.95. 


A Prize Winner 

If you are looking for an unusual gift for 
the salon exhibitor, the X-acto Mat Cutter is 
the answer to your problem. Complete with 
T square ruler, sharp knife and guide, this 
cutter makes accurate mat-trimming an easy 
job. Available in many hobby shops, this 
cutter is $9 with. instructions 


Pocket Tripod 


A convenient pocket tripod can be a joy 


Photographer Pe 


to the photographer who does not own one. 
The new German-made tripods introduced to 
the United States by Saul Bower provide 
lightweight but very sturdy support for cam- 
eras. Prices range from $11 to $15.50 for 
the pocket models from 44% to 47 inches 
when opened up. The aluminum construc- 
tion keeps the weight down from 9% to 
10% ounces. 





Better Pictures, Always 

Whether you seek a gift for a beginner, 
advanced amateur or professional, the Wes- 
ton Universal Type Master II Exposure Me- 
ter, will help him take better pictures. This 
meter measures the light and shows the 
photographer how to set his camera to get 
the most from the subject matter at hand. 
The Weston Master IL is $32.50 at 
retail photographic stores. 


most 


For Movies at Home 


Bell and Howell’s Filmosound 185 projects 
theater-quality 16mm films in color, complete 
with sound. It’s a special Christmas gift the 
whole family can enjoy the year round! A 
straight-line optical error - proof 
threading and controls and gear drive pro- 
vide professional-type movies at home. The 
oscillatory stabilizer provides smooth, flicker- 
free film speed. This extra-special Christ- 
mas gift is $449.95. 


system, 
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News from the Camera Clube 


Fort Dearborn Camera Club, (Chicago). 
Edward C. Crossett has done something en- 
couraging for this club and in this gesture 
he has also done something good for black- 
and-white and color salons throughout the 
world. Crossett has given $500 to the club 
to be used for cash awards as follows: Start- 
ing in 1952 the sum of $100 a year will be 
divided equally between black-and-white and 
color and awarded to those members having 
the greatest number of prints or slides ac- 
cepted in recognized salons. Ditto for five 
years when it will not be at all surprising 
if he repeats the donation. 


‘Temple Camera Club (Brooklyn, N.Y.). On 


June 19th this club held its Annual print-of- 
the-year contest. Edward C. Wilson and 
Levon E. Roubian did the judging. I was 
to have been the third judge but a sprain 
and backache kept me at home. The two 
judges did a good job anyway and gave the 
honor to a print by Alice Schorr. Refresh- 
ments followed. A. Edgar Ross managed the 
affair. 


Miniature Camera Club of Philadelphia. A 
very successful season closed with a delight- 
ful outing held at Brown’s Mills, N.J., so 
writes Grace E. McBryer, alert secretary of 
the club. Officers elected to serve one year 
are James Hind, president; Fred Cole, vice 
president; Harry V. Clery, Jr., treasurer, 
Miss McBryer, secretary. 


The Village Art Center does a nice thing 
for working people in keeping the galiery 
open Monday and Thursday evenings until 
9 p.m. This past summer, and for the 
fourth time according to the announcement 
at hand, an exhibition of all items winning 
prizes and honorable mentions from 1943 
to| 1951 was to be seen. This show included 
oils, watercolors, graphic arts, sculpture and 


photography. I like that, the placing of pho- 
tography with the other recognized arts. Cer- 
tainly many of the photographs made today 
deserve that place. Mrs. Maximilian Elser, 
Jr., the moving spirit here, promises tea and 
a warm welcome to all visitors. From ex- 
perience I can state that the promise is al- 
ways kept. Address: 11 W. llth St., New 
York City. 


Chicago Color Camera Club. Russel Kriete 
is all agog over matters relating to the club’s 
eighth International Color Slide Salon, de- 
tails and dates of which can be found in the 
salon listings in this magazine. Mr. Kriete, 
who is chairman of the event, sends me some 
interesting facts in connection with last 
year’s show. That show drew the largest 
entry of all for 865 entrants submitting some 
3,440 slides. Judges for color slide shows do 
have a task! 


Miniature Camera Club (New York City). 
The first bulletin for the 1951-52 season con- 
tains complete home and business addresses 
of every officer and committee chairman. 
Phone numbers, too. A splendid idea. When 
a member wishes information it is possible 
to contact the proper person with little 
trouble. Business connections are named, too 
—which is nice should a member wish a 
discount on a new suit or a cut-rate opera- 
tion in the hospital. 


Boston Camera Club. Each year this club 
offers a course on basic photography for the 
benefit of hobbyists in the Boston area. This 
year the course will be given by Richard 
Cartwright and will cover selection of equip- 
ment, camera operation, negative develop- 
ment, darkroom equipment, retouching print 
making by contact and enlargement, ad- 
vanced enlarging control, local alteration of 
tone values, print toning, print finishing and 


mounting. Special emphasis will be placed 
on the art of finding and seeing the picture. 
The course will consist of six evening lec- 
ture-demonstrations on Oct. 18, 25, Nov. 1, 
8, 15, and 29. The fee for the course is $10. 
Inquiries may be sent to Hazel Fulbright, 
36 Linnaean St., Cambridge, Mass. 


Retlaw Camera Club (San Francisco). The 
first copy of this club’s bulletin, The Retina, 
came to my hands not so long ago. I find 
it a commendable job, full of news, well 
laid out and, all in all, easy and pleasant to 
read. Sorry the editor isn’t named. The offi- 
cers of the club are Alfred Ennes, president; 
Royal Bradbury, vice president; Marie Paris, 
secretary; Alexander Jacobs, assistant sec- 
retary. What, no treasurer! 


Schenectady Photographic Society. This 
club had its 20th birthday party in October. 
It has been a factor in the photographic 
world ever since its founding. I note in a 
recent issue of its bulletin that the club has 
a “Membership-Hospitality” committee. I 
like that “hospitality” half and think the 
idea worth recommending to all clubs. I 
also note that the club has decided to re- 
instate itself in the PSA. Seems it was out 
for a year but likes better to be in. 


Needham Camera Club. This Massachusetts 
group enjoyed a talk by Joe Dinneen of the 
Boston Globe, and the members hope for 
more fine talks during the 1951-52 season. 
H. Silsby, president, and Ken Watson, treas- 
urer, in an open letter to the membership, 
ask for program ideas. They want to please. 


New York Color Slide Club. During the 
past summer this organization ran some of 
the most successful photo outings that have 
ever been run by any club. Sort of a stand- 
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Monthly Print Competition 


American Photography's monthly print 


competition for camera club members is | 


in the third round! 


Here’s your chance to win photo- 


graphic honors for yourself and your | 


club. Three beautiful trophies, engraved 
with the winners’ names and clubs, to 
be awarded monthly . . . and a Grand 
Annual Award at the end of the year. 


Don’t pass this opportunity by. Enter 
now. 


Deadline for Third 
Monthly Contest —Dec. 10 





RULES 


1. Competition open to all camera club 
members. 

2. Entrants may submit as many prints 
(monochrome only) as they want te: 
Monthly Print Competition Editor, 
AMERICAN PHOTOGRAPHY, 421 Fifth 
Ave. So., Minneapolis 15, Minn. 

3. On the back of each print submitted 
should be the owner’s name, address, 
name of his camera club and com- 
plete data on the print itself. Prints 
may be any size desired. 

4. All entries must be accompanied by 
return postage. AMERICAN PHOTOG. 
RAPHY can return no prints for which 
postage is not provided. AMERICAN 
PHOTOGRAPHY no respons 
bility for damage to prints in transit. 
Prints reproduced will be returned 
after publication. 

5. The AMERICAN PHOTOGRAPHY edi- 
torial board will be the sole judge in 
the competition and reserves the rights 
to reproduce the winning prints in its 
publications. 

6. Monthly prizes will be: 
1ST PRIZE: A 734-inch Achievement 

trophy engraved with 


name of winner and his 

camera club. 

A 6-inch Achievement 

trephy engraved with 

mame of winner and his 
camera club. 

A 6-inch Achievement 

trophy engraved with 

name of winner and his 
camera club. 

ANNUAL GRAND PRIZE: A_ 12-inch 
Achievement trophy en- 
graved with name of 

and his camera 





2ND PRIZE: 


3RD PRIZE: 











Toronto Camera Club. Four terrific candid 
shots of club doings made a fine cover for 
Focus, publication of this organization. Past 
presidents Tom Harrison, Rex Frost and 
Cliff Cole were to be seen, Frost wearing a 
sport coat of a type that I admire. Others 
pictured were Claude Wright, Dr. M. A. 
Spooner and Wilmot J. Blackhall. Sorry, 
could not find a credit line to the pho- 


| ing-room-only on each occasion. Proving that 
there is terrific interest in color and that the 
officers of this club know what to do to make 
the members happy. One trip, for instance, 
was to the Mulhocaway Farm in Clinton, 
N.J. Silos, gentle and photographic cows, 
prize bulls, genuine farm girls, old mills 
were promised, Bus left New York City at 
8 a.m. of a Sunday morning. The trip was 


well oversubscribed. 


tographer! 

























































































Closing 
Salon and Exhibit Address Date Entry 
Wind and Sun Council of Wind & Sun Council Dec. 3 By 
Samera_ Clubs Exhibition PO Box 
Desert Magazine Gallery Twenty Nine Palms, 
alm Desert, Calif. Calif. 
(Dec. 9-12, 1951) 
Fifth Cuban International Ex- Club Fotografico De. Cuba Dec. 4 4 prints 
hibition of Photography and O'Reilly 366, altos and 
Color Slides La Habana, Cuba 4 slides — 
pete Springfield Inte ra ational “Salon Springfield Salon Dec. 4 4 
hoto hy Salon Secretary 
‘y an. £38 1952) Smith Art Museum 
Springfield 5, Mass. 
17th Annual International — Ls Faucett Dec. 8 $2 fee 
Salon of ipo Des Moimes Movie and i 
(Jan. 1-21, Camera Club 
YMCA 
4th and Keosauqua 
Des Moines, Iowa 
Lucknow Intermational Salon Entries go to: Dec. 15 
of Photography S. H. H. Razavi 
(Feb.-March, 1952) Amateur Photographic Assoc. 
10 Cantonment Road 
Lucknow, ae 
Roary Fees Go T 
Ralph Overlie, ‘e/e AmPhoto 

Seventh Chicago International [Blanche Kolarik Jan. 14 4 prints, 
Exhibition of Nature 2824 S. Central Park 4 slides 
Photography Chicago 23, Ill. 

(February 1952) 
Roy al Adelaide Exhibition Royal Adelaide Exhibition Jan. 26 4 prints 
far. 7-May 3, 1952) 2 Pirie St. 
Adelaide, Australia 

First Ne w York Stz ate Museum |W. J. Schoonmaker Jan. 25 write 
Salon of Wild Animal New York State Museum or 
Photographs Albany 1, N.Y. details 

(Feb. 1-March 31, 1952) 

Ilford Photographic Society R. D. Lambert Jan. 28 6 prints 
Annual International 6 Michigan Ave. 8 slides 
Exhibition of Photography Manor Park 

(M arch 3-15, 1952) London, E.12, England 

Rochester Inte »mational Salon. Dr. Robert F. Edgerton Feb. 14 write 

of Photography 11 Fireside Drive ‘or 
(March 7-30, 1952) Rochester 18, N.Y. details 
16th Phi le sdelphia_ Inte rational Prints: Feb. 16 , 
Exhibition of ‘ero raphy Free Library 
(March 8-30, 933) Philadelphia 8. p peana. 

Print Entries a roost 

rr Marion 
123 Harrison 

Philedelohis 24, , Bee 

Slides, Fees, Forms: 
Mrs. Ruth N. Clery 
2016 Arthur St. 
Philadelphia 15, Penna. 

International Salon and Exhibi-|C. J. Morrall __ Feb. 20 e 
tion of the Worcestershire 57, The Tything, 
Camera and Cine Club Worcester, England 

(March 15-April 15, 1952 

16th South Atte an Salon of Hon. Salon Secretary March 15 4 prints 

Photogra PO Box 7024 
(May- | 1952) Johannesburg, S. Africa 

First Italian Exhibition of Associazione Fotografica March 31 e 

Photographic Color Prints Italiana 
Via Maria Vittoria 23 
Turin, Italy 

- Photographic Society of America rules observed. 

Please submit salon calendar notices at least ten weeks in advance of publication to: 
The Editor, AMERICAN PHOTOGRAPHY, 421 Fifth Ave. So., Minneapolis, 15, Minn. 
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Why Are 


Camera (lubes 


Declining? 


by 
WALTER SARFF 


been operating, are threatened with decline. The de- 

cline is not necessary. There’s nothing wrong with 
camera clubs that a good dose of photography won’t cure. 
I think I know camera club ills, and I believe I know the 
cures. In any event, I’m going to present some reasons 
why I am confident camera clubs could be—and should 
be—bigger and better than ever. 

Camera clubs are a present-day necessity. They are, or 
should be, part of community life and spirit. They should 
be an outward expression of the community’s esthetic feel- 
ing. They should be, and can be, alert, dynamic forces 
in community art life. 

The basic trouble with many clubs is that they fail to 
regard themselves as public-service agencies, overlook the 


i ET’S FACE THE FACT THAT camera clubs, as they have 


wx 
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fact that their members are people with human interests 
and ambitions. Photography is a gregarious art; it needs 
people. Photographic ability is not entirely genius, nor a 
selfish possession, but something to be shared. The more 
this spirit of sharing pervades camera club life, the greater 
the public service and the success of the club. 

Yet nothing is more important to club life than the 
enjoyment of photography and the production and exhibi- 
tion of photographs. By production, I mean creating, mak- 
ing and completing pictures. By exhibition, I mean public 
showing, not just mutual admiration within the club. 

Primary job of every club is to encourage members to 
produce prints, more prints, better prints. Or color slides. 
Or motion pictures. If the members do not produce, the 
cause can be traced initially to discouragement. The very 
place where dry rot attacks so many clubs is the policy of 
inflating members who have “arrived” and of forgetting 
the others. Some naturally will excel, but the others still 
are members and entitled to attention. 

Too many club members who have advanced in pho- 
tography beyond their fellows are inclined to let themselves 
become sacred cows to be admired by the striving. If the 
spirit of sharing properly pervades the club, these ad- 
vanced members will share with others their knowledge, 
ability and talents. 

Organizations like camera clubs grow and thrive upon 
youth. Age makes for prestige, youth for progress. Clubs 
need both, so the door to membership must be opened to 
youth. And to women! To have a camera club 100 percent 
male is unfortunate socially and shortsighted practically. 
Women are nice to have around, the camera works for the 
female as well as for the male and sex is no reliable 
measure of artistic ability. 

Having broadened its viewpoint about people, the club 
should remember that all members are people. It really 
should know its members as people. Membership applica- 
tion blanks should record brief biographies. This informa- 
tion will be helpful when committees are appointed, officers 
nominated and especially, when programs are planned. 

Clubs and members should be exposed to all phases of 
photography and to all the arts. They should have the 
guidance of those versed in the different arts. There should 
be direct liaison with art museums, art schools, art publica- 
tions, art organizations and artists to find in other forms 
of artistic expression new paths to better photography. 

Rubbing elbows with other arts and artists gives the pho- 
tographer new perceptions. Photography is the language 
for expressing perceptions and has its foundations in 
other arts. 

Now to lead with my chin! I say the persistence of the 
same old kinds of pictorialism in camera club photography 
indicates lack of imagination. And contact with the other 
arts. And new approaches. I am not opposed to pictorial- 
ism, but let’s face the fact that salon pictorials reveal little 
freshness and imagination. Same titles, if different words. 
Same subjects, if different treatment. Technique wonderful, 


x 
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“There’s Nothing Wrong with Our Clubs that 
A Good Dose of Photography Won’t Cure” 
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interpretation sad. Full frames, but empty pictures. 

Imagination is the ability to perceive images. And to 
think in terms of imagery. Perhaps the word symbols is 
more accurate. Many fields of artistic endeavor are show- 
ing signs of the current influence of scientific and tech- 
nological advancement. Machines have taken a dominant 
position in life. Old concepts of time, space and matter 
have changed. The science of the atom is molding cogni- 
tive thinking, revising established concepts. 


What Are Pictorialists? 


Chemical, physical and mathematical discoveries have 
given us a more extensive knowledge of nature, and new 
perspectives. Our perceptions of the world must change 
because our knowledge of its nature and structure have 
changed. These new concepts are reflected in the work of 
the painters, sculptors and of some professional photogra- 
phers. But the pictorialist is giving us traditional 19th 
century perceptions when we are half-way to the 21st cen- 
tury! Perhaps the pictorialists have not yet felt the impact 
of the atomic age. 

Of course, the pictorialists say they are being realistic. I 
think they are more inclined to be romantic escapists. But 
even romance should progress! 

If we give the photographer high-speed lenses, film and 
speedlights, we can expect that he will do something more, 
and somewhat better, than he has been able to do before in 
communicating perceptions—of motion, for instance. In- 
deed, these new tools should enable him to communicate 
new and better perceptions of certain forms and shapes, 
whether in motion or not. In other words, photography 
has new tools, new techniques, new possibilities. Why not 
make use of them? 

Of course, the photographer should have a choice. No 
regimentation is meant or needed. Those who desire to 
employ new tools in old ways should be permitted to do so. 
Those who wish to develop new ways with new tools should 
have encouragement and opportunity. Yet, there is re- 
sponsibility here. The camera artist has a responsibility 
for getting in step with the times and for giving the public 
the picture content it seems to be demanding. 


Room for Several Schools 


There is need for progress and movement—and for 
movements—in photography. The so-called “anti-salon” 
agitation may be indicative of boredom. I am not propos- 
ing the organization of separate modern groups, or any 
other variety of secession. My idea is that there should be 
within existing camera clubs room for different schools of 
thought in photography and art. Let each school go its own 
way, work out its own destiny. Agree or disagree with 
the others. Learn and borrow from each other. Fight, if 
need be. Bombard each other with ideas; like molecules in 
action. But, after the battle, let the schools unite again as 
fellow club members and artists. If club members to- 
gether pursue their respective art philosophies, they will 
make progress together. Each will produce something bet- 
ter, because art inspires art and pictures beget pictures. 

Here are some practical suggestions for putting the clubs 
on the high road. 

First, every camera club should have something to do, 
something which will keep all its members busy. A project 
program, perhaps, but in any event a long-range program 
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which will keep the club going ahead, not for weeks or 
months, but for years. 

Initial step should be selling the members on the idea 
that they can progress in photography only by making 
pictures and by observing the reactions of others to their 
pictures. In other words, the club encourages members to 
make photographs and provides the opportunities for ex- 
hibiting their work. Here we have two important points- 
production and constructive evaluation. 

Constructive evaluation means that it is the club’s re- 
sponsibility to exhibit member work publicly to get re- 
actions, and also that it must take the selection of judges 
very, very seriously. What camera clubs really need in the 
way of print judging is more constructive criticism, more 
esthetic advice, more artistic leadership and less, far less, 
of this hurried, mumbling, fumbling, in-or-out judging by 
the book of yesterday’s standards. 


Broad Trends Important 


Perhaps current difficulties arise from putting too much 
emphasis upon selecting a winner. It would be far more 
helpful to clubs and members alike were judges capable 
of—and given time for—reviewing the broad general trend 
of the work, with advice as to where improvements may 
be made. Better it would be for clubs and members if club 


judgings could become critiques, with judges and pho-’ 


tographers together discussing the pictures from their 
various points of view. Better also it would be, from the 
standpoint of human relationships, if several pictures were 
selected as top-quality rather than one receiving the highly 
questionable accolade of “best.” 

To get a club really rolling, there are many good 
projects, but they must be sufficiently broad and active to 
comprehend all schools of photographic thought and all 
member interests. After all, the project has goals both of 
production and enjoyment. 


How a Club Can Grow 


Projects demand advance consideration, wise planning, 
effective administration and member cooperation. Start 
with an open meeting; let ideas be advanced and kicked 
about, but all recorded. Get the names of enthusiasts; they 
will become leaders. Make certain that dissenters relieve 
themselves of all their gripes. Their negative arguments 
may suggest positive ideas. 

Once the idea is born, get a real leader for chairman and 
give every participant a specific job. Sharing of the work 
helps to insure that the project continues to be fun. 

Do not be discouraged with the project idea if it is not 
acceptable to all members. If enough are interested to make 
a go of it. get them started. If they make progress and 
have fun, you can be certain that there will be recruits. 

Project-planning and execution should be supplemented 
by a program of education and orientation. If the project 
accentuates photographing people, for instance, lectures 
and demonstrations of portraiture techniques can be di- 
rectly helpful. Furthermore, projects may be correlated 
with other club activities, such as outings and _ social 
gatherings. In other words, the project is fitted into the 
club, not the club into the project. 

Project or no project, camera club meetings must be 
developed along new and more interesting lines if they 
are to hold the attention of members and the club is to 
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avoid excessive turnover. | fear that too many club mem- 
bers are being kidded and neglected today because pro- 
grams are directed more to the so-called big-shots than to 
the strivers. Take it as a principle that club meetings are 
show business. The audience is expectant. Put on the stage 
something which will keep the members on the edges of 
their seats, asking for more. And make certain that the 
program appeals to the many rather than the few. 

Still, meetings are not the whole of club life. Photogra- 
phy should be active. And it should be fun. A well-directed 
“fun committee” could devise activities stressing enjoy- 
ment. A wide-awake library committee can find ways of 
bringing photographic magazines and books to the atten- 
tion of members. One or more articles of almost any issue 
of AMERICAN PHorocrapHy, for instanée, could be used 
as the basis for a whole evening’s program—or a project! 
Slide lectures and motion pictures are available from many 
different sources. Joint meetings with specializing groups, 
such as color and motion picture clubs, can be most profit- 
able. And what about the tremendous picture possibilities 
in joining hands for an evening with a bowling club, or 
spending the day on the range with a rifle or skeet club, or 
giving a yacht club the once-over with the camera? 

Program features may be found in the portfolios and 
exchanges, the exhibits and lectures offered by the Photo- 
graphic Society of America. What about assigning various 
members to participate in different PSA Portfolios, Amer- 
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ican and foreign, and exhibiting the portfolios at club 
meetings when they become available? 

Many club managements are worried hecause members 
become interested in color photography. Or stereo. Or 
movie-making. Or nature. These are not really worries; 
they are possibilities—different phases of photography 
which can contribute to the life and programs of the club. 
Whatever helps the worker in one medium is likely to help 
the worker in another. 

So, also, salons, contests and competitions can be incor- 
porated in the club program. Members participate as club 
members rather than as individuals. There are so many 
of these events that almost every member can find one or 
more to his liking. 

Participation ia these events provides good publicity for 
the club—and every club needs publicity. It brings in 
members. Every club needs a publication; it binds mem- 
bers together. 

I say again that camera clubs are necessary, even essen- 
tial parts of the art life of the modern community. But 
they don’t just happen. And they can’t run on momentum. 
They must have imaginative direction, effective administra- 
tion, plenty of action and obvious benefits for all the mem- 
bers. And I repeat that there is nothing wrong with clubs 
that inspired management, increased photographic activity 
and definite objectives won’t correct. These qualities will 
give camera clubs a bigger, brighter and better future. 





















MOVIES... 


Reeling it off with-- 
BRODBECK 


Say ... didn’t you forget something? 

What! ... A TRIPOD? ... Why get all 
tangled up in one of those contraptions . . . 
just something more to carry! 

Don’t you believe it! You can’t get away 
from the fact that the best movie scenes are 
usually made with the camera on a tripod. 

You wouldn’t consider hand-holding a 
PROJECTOR because you know it couldn't 
be held still enough. This would be obvious 
because the scene you see on the projection 
screen is usually over 850 tin:~s LARGER 
than the one you see in your camera’s view 
finder while shooting. When you are shooting 
your movies your mistakes are 850 times 
LESS OBVIOUS than when you are pro- 
jecting your film. 

No wonder it’s easy to think you're hold- 
ing your camera “steady enough.” Magnify 
that “steady enough” 850 times and you'll 
find you can’t hold a camera any steadier 
than a projector of the same weight and 
shape. 

So how do we have our cake and eat it 
too? There are many “acceptably good” tri- 
pods on the market which are very light in 
weight . yet are stable. And, here are 
some tricks of the trade which make 
handling a tripod far simpler than you prob- 
ably imagined it could be. 





First, DON’T make ALL the legs the 
SAME LENGTH. DO make the two rear 
legs the same length but extend the for- 
ward one about 144” longer than the others. 

Grasp the two rear legs as shown, with the 
forefinger 6f each hand extended. 

Move the two rear legs up to the forward 
leg “locking” all three legs together with 
both forefingers and hands. Bring top of tri- 
pod, below “pan” handle, against shoulder 
and, holding all three legs together, move 
them up and outward. 


When you set the tripod down, put the 
forward leg down first then spread the two 
rear legs back and apart. Since the forward 
leg is a little longer than the two rear legs 
these may be swung back without catching 
on the grouad. If all the legs were the same 
length, and you put them down together, 
you'd have to wiggle the tripod from side to 
side in order to free them. 


The tripod shown happens to be a “Quick- 
Set”; it has two features for which | think 
you ought to look regardless of what “make” 
tripod you buy. One is a center post which 
may be raised or lowered by 
crank at the top of the tripod proper (this 
crank is shown at the left 
here ... if it is going to be used, turn the 
tripod so that it will be to the right of the 
camera where it may be most conveniently 
handled). Since the camera is screwed onto 
the top of this center post, raising and low- 
ering the post raises and lowers the camera 

. without moving the tripod legs. 


means of a 


of the camera 


The second feature is the “pan” handle. 
This is fixed so that turning it frees the 
“pan” head of the tripod allowing the cam- 
era to be moved or_hori- 
zontally. Thus, control of the tripod head is 
put where it is most convenient ... in the 


either vertically 





pan handle. When you want to reset the tilt 
of your camera, or free the pan head, you 
don’t have to fiddle with one or two extra 


gadgets in order to do it. A turn of the pan 
handle does the trick. 

I know there will be a few times when you 
can’t use your tripod . . . but they are very 
few ... remember . . . A TRIPOD IS 
SOMETHING YOU DON’T MISS UNTIL 
YOUR FILMS ARE PROJECTED . 


and then it is too late!! 











































YOUR GIFT FOR 


Better 
Pictures 
















*'The meter 
with a 
MEMORY" 


The superb PRI 
EXPOSURE METER 


ZF... accurate exposure 
determination under all con- 
ditions—get the General 
Electric PR-1,the meter with 
@ MEMORY. Complete for 
incident or reflected light, 
movies, stills, color, black 
and white. And so easy to 

use... the only meter with: 














@ extra handy pointer lock 
@ trident analyzer 

@ automatic range shift 

®@ synchronized dial 


See the PR-1 meter at your 
photo dealer’s today. Also 
the dependable, accurate 
DW-68 exposure meter. 






FOR BETTER 
DARKROOM PICTURES— 


Get the 







T-48 Automatic Interval 
Timer. Automatically controls printer 
and enlarger. Two-minute range. Makes 
for uniform prints, easier dodging. 


General Electric Company 
Schenectady, N.Y. 





GENERAL @@ ELECTRIC 
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Talking 





Jules Aarons 











Pictu res 


with the Editors 


HOTOGRAPHERS have many differ- 
p::: motivations for taking pictures. 
Apart from the very obvious divi- 
sion of those who do it for money and 
those who do it as an avocation, there 
are those—in both groups—who do it 
for comparatively abstract esthetic rea- 
sons or who do it for social purposes. 
It is safe to observe, however, that 
almost always there is some element of 
expression present; that is, the cre- 
ator of the picture is using the medium 
as a means of passing along his emo- 
tional reaction to a possible audience 

On these pages are three very differ- 
ent pictures, made by three photogra- 
phers who have little in common save 
a love for photography and a better- 
than-average mastery of it as an artis- 
tic tool. (All three were also honorable 
award winners in AMERICAN PHOTOG- 
RAPHY’s 3lst Annual Competition.) 

Jules Aarons’ print falls, of course, 
into the group which derives generally 
from the so-called documentary ap- 
proach. Yet to the spectator of this 
instant he has isolated from life, there 
is a great deal of emotional impact. 
We can read much into the picture 
beyond the bare image itself. 

Some esthetic theories are based on 
just this reaction: the feeling of em- 
pathy—or the stimulation of actual 
body muscle tensions and responses—— 
however subtle and unconscious—felt 
had we been present at the scene. 


John Keener’s birds, in an entirely 
different use of the medium, may well 
arouse a similar response, as if we were 
to suddenly look overhead at the con- 
fused movement of wings. It is easier 
in this print to go into much deeper 
layers of conscious and unconscious 
response, for the image here can easily 
become symbolic and reach down into 
the deep architypal layers of the un- 
conscious responses, 

Miss Peterich’s print is a very dif- 
ferent third approach. The image is 
undoubtedly real, yet it has a distinct 
dream quality about it and again 
arouses a strong emotional response. 

The way these three photographers 
see the world is quite different in each 
case, yet all of them are creating pic- 
tures which stir up an emotional re- 
sponse. Whether this is deliberate or 
not is beside the question. 

It is not necessary to use the sort 
of image as in the pictures on the 
right. As Aarons’ print shows, this 
emotional quality can pervade any 
type of work, Its presence will add im- 
pact and interest to the print and in- 
crease its effectiveness no matter what 
the principal purpose might have been 
in making it. 


John P. Keener 


Gerda Peterich 
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Longer lasting developer 
gives richer blue-black 
prints on all contact 
or enlarging papers 


Here’s a paper developer that will give 
you more prints per trayful - +. @ paper 
developer that actually lasts longer than 
ordinary developers ... a concentrated 
developer that’s easier, more efficient, 
more dependable than any you’ve ever 


used. Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 


PAPER 
DEVELOPER 


CONCENTRATED UNIVERSAL 
PHOTOGRAPHIC DEVELOPER 


i i tie 


FOR ALL 
CONTACT AND 
ENLARGING 

PAPERS 


3 ya al |S 


Makes... 
ONE GALLON 


LEAS ELEEe 


THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A. e 





| have a portable speedlight using two 
condensers and the charging time is too 
long for candid wedding work. When 
I'm ready the speedlight isn’t. Is there 
some way | can use half power for 
close-ups and get faster charging? 

G. B., Chicago, III. 


Certainly. An Ohmite 111-2 power tap switch 
and pointer, obtainable from radio compo- 
nent suppliers, will do the trick and the in- 
stallation can be made in jig time. A single 
three-eighths inch diameter, in the 
panel or side of the unit is required. It’s a 
good plan to mount the switch close to the 


hole, 


condenser terminals, if there is room, in or- 
der that the two wiring connections required 
will be as short as possible. The function of 
the switch is merely to disconnect one of 
the capacitors from the circuit when shoot- 
ing close-ups and back in again for groups, 
when you can permit longer charging time 
and need all the light you can get. 


H/1-LOW POWER C/ROU/T 


0 OMM/ITE TAP SWITCH 
_7 MODEL ///-2# 


— 














Vv 


The accompanying schematic diagram will 
show the Remember to make 
sure the capacitors are completely discharged 
before touching the terminals. After the in- 
stallation is made, you can’t get a jolt from 
the switch because the shaft is insulated and 
additional insulation is provided by the bake- 
lite pointer knob. Should you ever wish to 
remove the tap switch for any reason, one 
of the standard hole plugs, which are readily 


connections, 


available, may be snapped into the opening 
so that the appearance of the panel will not 
be impaired. 


Why can’t | get specific information on 
guide numbers and development for my 
100-watt-second speedlight unit? 

J.C., Springfield, Il. 


It’s very dificult to provide specific informa 
tion when many unknown factors are _in- 
volved. The following should be known be 
fore reasonably accurate information can be 
given: the power in watt-seconds of the unit; 
the efficiency of the flashtube in converting 
electrical into light; reflector efh 
ciency and its degree of spread; film and de 
veloper to be used and time of development. 
The type enlarger to be used should also be 
known, as in most cases it is desirable to 
develop the negatives to a lower gamma with 
the condenser type; while the diffusing type 
could have development extended further or 
a fuller exposure given. 

Manufacturers of speedlight units have 
available most of this needed information 
pertaining to their own equipment and can 
usually provide quite accurate guide num 
bers for use with daylight color film when 
standard processing is employed. The guide 
number for pan and ortho films, however, 
would be subject to test and possible revi 
sion, depending upon the particular film, de 
veloper and time of development, unless 
specific recommendations in regard to ma- 
terials and processing were followed. 

In order to obtain best possible results, 
slight changes in procedure may be followed 
with speedlight units of high or low power, 
with large or small film sizes and with vari- 
ous types of subjects. Detailed and reason- 
ably specific information on these points is 
given in a separate chapter, “Exposure and 
Development,” in my forthcoming book on 
speedlight. 


Editor’s note: Now in the mill for early 
publication, Mr. Henninger’s brand neu 
book, Speedlight—The Complete Book on 
Electronic Flash, promises to be the most 
complete, authoritative volume in print any- 
where in the world. It will be available soon 
from the Book Department of AMERICAN 
PHOTOGRAPHY. 
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Goerz American 


PHOTO-LENSES 


—An American Product Since 1899 — 


To help you in the selection of the proper lens our long experience ts at your service 





GOERZ DAGOR 
DOUBLE ANASTIGMAT f:6.8 


Coated 

The standard by which a vast number of satis- 
fied lens users prefer to judge lens perform- 
ance, the DAGOR combines in one lens — 

1. A perfectly corrected Rapid Anastigmat. 

2. A wide-angle lens at smaller stops. 

3. A long-focus lens when single element 

is used. 

It truthfully records pictures with fascinating 
accuracy and brilliance, in clear and undis- 
torted detail to the very corners of the film — 
fo, interiors, exteriors, commercial and ama- 
teur work, scenic views, groups, banquets, 
color film, copying, enlarging. 

f:6.8 12 focal lengths 1%” to 12” 

f:7.7 3 focal lengths 14” to 19” 


GOERZ SUPER-DAGOR f:8 


Coated 
A Wide-Angle convertible Lens having a com- 
paratively high f value for easy focusing and 
producing a crisp rectilinear image of 100 de- 
grees maximum field at the smallest iris dia- 
phragm aperture. 
3 FOCAL LENGTHS: 358 — 4%” — 614” 


GOERZ ARTAR APOCHROMAT 
f:9 to £:16 


The ideal apochromatic process lens, for color 
separation with perfect register in the final 
process; also for black and white commercial 
work. Coated. 

15 FOCAL LENGTHS: 4 TO 70 INCHES 
Sizes 4 and 6” for color separation blow-ups 
from 35 mm and larger color film. 


GOERZ PRISMS 


(for process lenses) 
Of the Highest Accuracy — For reversed nega- 
tives to save stripping the film, and reduction 
work. 


GOERZ APOGOR f:2.3 


the movie lens with microscopic defini- 
tion successful cameramen have been 
waiting for — 

For Movie and Television. 


A new six element high quality lens for the 
16 and 35 mm film camera. Corrected for all 
aberration at full opening, giving highest defi- 
nition in black-&-white and color. Made by 
skilled technicians with many years of optical 
training. Coated. 

Fitted to precision focusing mount which moves 
the lens smoothly without rotating elements 
or shifting image. 

This lens comes in C mount for 16 mm cam- 
eras. Fitting to other cameras upon special 
order. 

Sizes available now: 35 and 50 mm uncoated 
and 75 mm coated. 


GOERZ C-DOGMAR f:4.5 
focus 6” (150 mm) 


For Movie and Television. 


For long distance telephoto work with 35 mm 
and 16 mm movie cameras. Coated, in iris 
barrel, or “C” focusing mount for 16 mm 
comeras. 


LIGHT FILTERS and SUNSHADES 
imported —now available — 


PANORTHO FILTERS 


in slip-over mounts in a variety of sizes for 
miniature camera lenses. Yellow and green, 
each in 2 densities, also dark red, orange and 
light blue. 


PANORTHO SUNSHADES 


lens hoods used when taking pictures against 
the light — pushed onto your lens in a jiffy — 
the handiest thing ever — collapsible — sizes 
to fit standard lens diameters, with accurate 
adjustable push-on rings. 








LOMARA POCKET MICROSCOPES 


For concentrated power of vision in your daily endeavors, whatever your vocation or hobby 
might be, for quick on the spot observation or examination of minute objects — 
3 models -- in fountain pen shape 
Clip Lomara — magnifies to 120 times 
Another Lomara — magnifies to 50 times 

Ultra Lomara — magnifies to 460 times 
Lens sets, adjustable stand for either one, with stage, diaphragm, mirror reflector, electric 
light assembly, etc., available. Ask for literature. 


























REMEMBER: 


For making first-class pictures Prompt shipments. Write for prices, giving your dealer's name. 
“GOERZ AMERICAN” lenses have 


given profitable satisfaction The C. P. GOE RZ AM ERICAN 


over half a century OPTICAL COMPANY 








ere OFFICE AND FACTORY 
—— 317 EAST 34 ST., NEW YORK 16, N. Y. 

















Absolutely FREE! 
The Popular NEW 


1951 AMERICAN ANNUAL 


| YER; 
PHOT YG; 


TAN 4y 
Vou 
Rip | 


Hy 





. 240 pages of pictures and photo facts. 
Edited by American Photography’s own Pop 
Jordan, the 1951 Annual includes the prize- 
winning prints from American Photography’s 
world-wide contest. Study the best—look and 
learn. A regular $3 value, it’s yours abso 
lutely FREE with 2 years of ... 


, ° 
aes Imerican 


PHOTOGRapyy 





AMERICAN PHOTOGRAPHY ince 
1889 the ONE reliable standby of photogra- 
phers everywhere who want the plain un- 
varnished FACTS about how to get better 
pictures. Regularly: movies, camera clubs, 
stereo, nature, figure studies, how-to-build-it, 
speedlights, bonus books. Regular 2-year sub- 
scription: $6 


BOTH: 195: American Annual PLUS 


2 Years of American Photography — 


ONLY $6.50 


Present subscribers may use this opportuni- 


ty to extend their subscription 2 years and 
get their 1951 American Annual FREE. Just 
send a penny postcard today—deposit regular 
2-year subscription price plus a few cents 


postage with postman when he hands vou 
your NEW American Annual. Postal regula 
tions prohibit COD outside USA. Foreign 
postage $2 extra 


eAmerican 


PHOTOGRAPHY 


421 Fifth Ave. So., Minneapolis 15, Minn. 
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BOOKS ON REVIEW 


Betuers, Ray, From Eye to Camera. It is now up to some enterprising 
New York: Pitman, 1951. $3.75. publisher to provide a companion vol- 
ume in which the progress in the artis- 

Here is a unique book, one which _ tic and social uses of photography and 
completely ignores the details of tech- in its esthetic problems can be regu- 
nique so repetitiously covered in hun- _ larly reviewed. What a combination of 
dreds of books and which concentrates books that would be! 
instead on the way the user of the cam- 
era responds to what his eye sees. Asa OFFENHAUSER, W. H., Jr., 16mm 
result it is a longer step toward the Sound Motion Picture Manual. New 
making of better pictures—and the York: Interscience Publishers, 1949. 
making of better photographers—than 
any of those hundreds of how-to books It was noted in this column in the 
could ever be. November issue that there was com- 

In a series of pages, most of them paratively little in print on a profes- 
with a picture and a brief paragraph sional level of aid to those interested 
of text, the reader is led into the vast in cine work. This book seems to have 
possibilities open to the user of the been overlooked when that statement 
lens. The varieties of use which can was made. Offenhauser’s work, in addi- 
be made of subject matter, of light, of | tion to the volumes named in that re- 
pattern, of space and arrangement are View, would begin to round out a good 
briefly yet cogently presented. reference library. 

The arrangement of picture and text The author remarks, very truthfully, 
leads to a slightly unfortunate static that the files of the Journal of the Mo- 
feeling in the format of the book itself, tion Picture and Television Engineers 
The book design is nowhere nearly as contains an enormous volume of tech- 
well done as is the presentation of the nical information but that it is a gi- 
subject matter. But this is a compara- gantic iigsaw puzzle with no indication 
tively minor matter. The reader will as to the pattern for its assembly nor 
forget the slight monotony of page de- as _to the completeness of its pieces. 
| sign in the wonderful possibilities in His book is a solution to this problem. 
| photography which the book lays open After a thorough reading of the book, 
for him. anyone (with enough technical back- 

ground to follow the papers) can re- 
D. A. Spencer, Eprror-IN-cuteF, Prog. view the literature there and continue 
ress in Photography, 1940-1950, Lon- on with future issues of the Journal 
don: Focal Press, 1951. with confidence that succeeding publi- 
| cations will fit into an already outlined 

This is the first of a promised series _ picture. 
of studies designed to cover all phases This, of course, is not an easy book 
of photography and form a continuing, to read and is not one for the casual 
world-wide review of technical prog- amateur. It is a book for the serious 
ress. This, again, is not designed for worker and the one who wishes to be- 
the casual reader but is invaluable for come a professional in the steadily 


any complete photographic library. widening field of 16mm movies and 
Experts from all over the world con- _ television. 
tribute papers reporting on the 10 year It is not made any easier to read by 


progress in their own fields of special- its presentation. The book would have 
ization or in their own countries gen- benefited from a strict editing to re- 
erally. From America there are several move repetitions, bring various pieces 
very interesting papers from Lloyd of presentation together and occasion- 
Varden (one of the few who can com- ally to relieve the dry engineering ap- 
bine good presentation with complete proach. This could well have been done 
accuracy), as well as from Glen at no cost to scientific accuracy. It 
Matthews, Peter Kraus, J. I. Crabtree, would have made the material much 
John H. Waddell and others. easier to absorb. Even without this, the 

This volume should provide a source book should be required reading for 
of cross-fertilization between the spe- the student as well as for the profes- 
cialties and between the various coun- sional who needs an up-to-date evalu- 
tries. We can look forward to the next ation of all the technical data available 
volume planned for 1953. in the field. 











“Pop” is the affectionate nickname 
that follows Franklin |. Jordan, FRPS, 
FPSA, around. There is no writer on 
photography who can get across so 
much information while you are 
chuckling with him. This month the 
question of Xmas gifts for photogra- 
phers is discussed. 


HRISTMAS COMES BUT ONCE a_ year.” 
c: “Thank God,” respond many parents 
devoutly after they have swept up the 
pieces and paid the bills. 
From time out of mind the human race 
has held a celebration at this time of year, 
originally because after months of failing 


prehistoric times, you would have welcomed 
anything that promised relief, to say nothing 
of the cheerful prospect of getting the earth 
warm enough again to produce food, always 
on back order during the winter. So it be- 
came a habit to hold a jubilation at this sea- 
son when our spirits were getting kind of 
low. 

Many centuries later when Christianity 
had displaced the earlier religions, Christmas 
came near enough to the date to inherit the 
festive spirit. Celebrated for many years as 
a strictly religious event, prescribed by law 
in some sections and proscribed in others, 
Christmas during the past 100 years has had 
the merchandising feature added, and that 
lets everybody in. 


what to give whom. If there is anything 
more difficult than knowing what to give a 
man, it is what to give a woman? But if the 
recipient of interested in 


photography, the problem is easily solved. 


your bounty is 
Here is 
a line that fits every purse. From a pair of 
print that a few cents, up to 
running to hundreds of dollars, 
there is a graduated scale of things that any 
photographer will always appreciate. In the 
$3 to $5 class, perhaps books are the most 
popular choice. But trays, tanks, thermome- 
ters, foot switches, tripods, exposure meters, 


Give him something photographic 
tongs cost 


apparatus 


flash synchronizers, squeegee plates, scales, 
carrying cases, printing frames and many 
other small items offer a wide selection of 
welcome gifts at moderate cost. 

There is also a chance to work off some 
of your prints this way. If you have a good 
negative of someone’s house, child, boat, cat, 
dog or horse, a framed enlargement will 

A picture of the 
ancestral home of a widely scattered family 
is always a good bet, but this kind of offer- 
ing takes some discretion. 


probably be greatly prized. 


You can put a 
person in a horrible dilemma by giving him 
a framed picture that he does not dare hang 
because his wife thinks that it does not har- 
monize with the their establish- 
ment. You have to know your people pretty 
well to wish this kind of stuff on to them. 

But greeting cards are the photographer's 


decor of 


power this is when the sun shows signs of 
beginning to warm up again. If, in order 
to keep yourself from freezing, you had to 
chop wood with the dull axes prevalent in 


From this angle, a person with main concern at Christmas. On this there is 
a wide, and quite pronounced, divergence 
Many people think it sacrilege 


to send anything but a religious greeting 


For Portraits and Softer Prints 


Use the New OMEGALITE 


For portraits, use the new OMEGALITE to convert your OMEGA 
D)-2 into a superb diffusion enlarger. The high printing speed of this 
fluorescent head, combined with its diffusion printing qualities, gives 
you an unexcelled source of illumination, without loss of sharpness, 
whenever you desire less contrasty prints. In addition, the new OMEGA- 
LITE reduces the need for spotting because it tends to eliminate dust, 
scratches and tell-tale evidence of retouching from your enlargements. 

To provide consistent iight output and extremely even illumination, 
the new OMEGALITE houses a trigger-starting G.E. “Circline” tube 
in a special integrating sphere. These lamps have an exceptionally long 
life, and replacement tubes are low-priced ($2.48). 

The OMEGALITE head, an entirely self-contained complete unit, 
easily and quickly interchangeable with the standard condenser head, 
is priced at only $49.88, including tax; or the OMEGA D-2 may be 
purchased with the OMEGALITE head in place of the standard lamp- 
housing for only $185.99, including tax. 

For detailed information about the new OMEGALITE, use the cou- 
pon below, or see your local OMEGA dealer today. 


SIMMON BROTHERS, INC, F cuasmecs BROTHERS, Inc., Dept. 0-13 | 
20-28 Starr Ave., Long Island City 1, N.Y.1 30-28 Starr Av., Long Island City 1, N.Y. 
West Coast: Western Movie Supply Co. | Please send free literature and booklet X: | 
San Francisco 8, Hollywood 38 | Name 
Midwest: Hornstein Photo Sales, Inc., | Address A a 
Chicago, Dallas, Kansas City | City Zone gene eae 
Omega 0-2 with Omegalite. Canada: Hughes-Owens Co., Ltd., | Size of my negatives:____.Camera:___ | 
Condenser head on base rd. Montreal 2 


be ES 


photo- 


graphic friends has a great advantage over 
other people. Even harder than shoppiag in 
milling crowds is the problem of knowing 


of opinion. 
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HOTEL 
CLARIDGE 


TOPS! 


Give yourself a treat next time you head 
for St. Louis—make your reservation at 
Hotel Claridge — it will be a tonic en- 
route when you think of the nice hot 
shower you will enjoy after a busy day 
end the grand night's sleep in one of 
the softest beds you ever dreamed of... 
Come for vacation—for bysiness or pleas- 
ure — but first of all be sure to stay at 


the Claridge. 





350 ROOMS 


From $2.75 





PLENTY OF 
PARKING SPACE 





ERNIE SIMONS, Manager 


accompanied by illustrations of bells, can- 
dles, stars, fireplaces, holly, crosses, snow or 
a wiseman on a camel. If your taste runs in 
this direction, all you have to do is photo- 
graph one of these objects, or a combina- 
tion of them, and you are all set for a nega- 
tive. For a few cents you can even buy a 
stock negative of this kind and combine it 
with one of your own to give it a personal 
touch. 

However, there is a growing feeling that 
Christmas is an annual occasion for sending 
personal greetings, whether religious or not. 
This lets in Jew and Gentile and those with 
religions not so easily classified. You don’t 
even have to have openers to start this game. 
And here the photographer comes into his 
own because there is nothing more personal 
than a photographic greeting which obvi- 
ously took thought and effort on your part 
instead of just being grabbed off a display 
case somewhere. 

Many people have friends and relatives 





| inquired. “That's the easiest trick you 
do.” With a bewildered look she replied, 
“Honest to Gosh, boss, I can’t think of a 
darned thing to say.” Faced with such a 
dilemma in letter writing, the greeting card 
is a life saver because, as the Chinese so 
aptly remark, a picture says more than 
many words. 

This is particularly true of family groups, 
especially if the family includes growing 
children. Somehow we never expect children 
to grow or develop any between the times 
we see them. We always expect to find them 
again at about the same height and of the 
same mentality as when we left them. Christ- 
mas provides a direct incentive for pictur- 
ing such groups. Some people may think 
this is rather corny, but it is personal and 
intimate, and a lot of folks will greatly 
prefer it to any conventional greeting be- 
cause for at least once a year it brings 
them up to date on you and your family. 
Besides this, you keep one of the cards 


Locust at Eighteenth 


ST. LOUIS 


MISSOURI 
















so widely scattered that they are seldom yourself for a record of how your family 
seen. They hate to lose touch with each grew up. Those that did. I never forget 
other, but occasions for letter writing be- the plaintive words of Jacob Riis, “The baby 
come less and less frequent; and faced that died is the only one that we ever 
with a sheet of blank paper, they can’t kept—all the others grew up.” We all en- 
think of a word te say. It reminds me of dure sad bereavements in life, and the 
our smart poodle dog. When we have com- 
pany, it is standard procedure to put the 
dog through her repertoire of tricks to 
divert attention from the: worn place in 
In the Heart of the rug, or to cover our dearth of ideas 


R IT for conversation. On one such occasion 


when she had performed with alacrity a num- 
Facing Grand Circus Park 











records of children who were only loaned 
to us for a little while become increasingly 
dear as the years go by. 

Pets go in my mind with children, and 
there is something intimate about them, too. 
I shall never forget some of the delightful 
puppies of Jack Wright, nor the charming 
studies of cats by Eleanor Custis which came 
out as Christmas cards. 

To get in a word about photography we 
must pass out a few hints for the beginner. 
Photographing kids and pets isn’t the easiest 
job in the world, especially if you compli- 
cate it by being in a hurry, or keyed up a 
bit. Take your time and don’t get them ex- 
cited. Easy does it. If you have small animals 
to photograph, put them on a table where 
they cannot jump down with impunity. That 
keeps them in a bunch and saves a lot of 
chasing around after them. The only dog that 
we ever had that this, would not work with 
was a Newfoundland. 

Some stiff shirt a few photographic gener- 
ations ago stated that no one should ever 
appear to be looking at the camera when he 
was being photographed. [ hate to think how 
many good shots have been lost by blind 
and unthinking adherence to this ponderous 
precept. Of course if a person is driving a 
car or walking in a crowd, it is a very good 
idea for him to look where he is going. Most 
people have found that out the hard way, 
without any pundit’s telling him. But a small 
group looking directly at the camera, seem 
to be looking right at you when you take 
the card out of the envelope, and to be bring- 
ing the message in person and to be inter- 
ested in you. Isn’t that something worth con- 
sidering? Or would you rather take some- 
one’s word for it that it is bad practice? 

But perhaps these hints are enough. I do 
not want to cramp your style like the other 
fellow I was crabbing about. The more of 
your own personality you get into your greet- 
ings, the bigger hit they will make and the 
more they will be appreciated, so don’t get 
your ideas from anyone else, even me. And 
whatever else you do, keep it a Merry 
Christmas or you will have lost all the fun 
there is in it. 








ber of clever tricks, [ finally asked her to 
“speak.” But she just looked at me, mute 


First thing to do in Detroit is chiki and dumb. “What’s the matter with you?” 
irst thi 


at Hotel Tuller! You'll enjoy every 
minute. Newly modernized. Beauti- 
fully decorated. Within walking dis- 
tance of all downtown stores, theatres 
and business activities . . . yet, you 
enjoy the evergreen atmosphere of 
Grand Circus Park... 


The Tuller Dining Room or Cafe- 
teria for excellent food modestly 


priced. $3 


800 ROOMS from 
Harry E. Paulsen, Gen. Mgr. 


HOTEL 


LLER 


‘PIN-UPS' 
By BERNARD of HOLLYWOOD 


JUST OFF THE PRESS! 








FELECTRON OPTICS '™ 


































ELECTRON-OPTICS 


—Paul Hatschek $1 





Your photography will benefit from the 
plain-language discussion of: (1) nature of a 
light beam, its discovery and use; (2) from 
the bull’s-eye to the bi-convex lens; (3) re- 
fraction and the optics of image-formation; 
(4) the lens as a window, photometric optics; 
(5) elementary and applied optics; (6) re- 
solving power and limit of enlargement. 

Cloth bound, 192 pages 6x9, illustrated, 
third printing—revised, up-to-date. 

COD or money with order. Ne COD out- 
side USA. 


BREATHTAKING BEAUTIES 


POPULAR EDITION $].25 
68 lorge (11x14 in.) pages posteaip 
GIANT DE LUXE EDITION 
132 pages with plostic binding . $3.00 
Send 25¢ for Sample Photos 
and Illustrated Literature 


FOR EVERY PHOTO FAN 


AmPHOTO BOOK SHOP 
421 Fifth Ave. So. 


BERNARD OF HOLLYWOOD 
Box 201-Y, Beverly Hills, 
California 


Minneapolis 15, Minn. 














CLASSIFIED ADVERTISING 


Rates: 10c per word prepaid, 5% discount for 
6 consecutive insertions. Each item, including 
name and address, counts as one word. Num- 
bers in a series count as one word (i.e., 512 
White St., counts three words —4 for $1.00, 


counts as three words). 


Zone numbers free. 


Ads received by the Ist of each month will ap- 


pear in second following 


issue. Mail to CLAS- 


SIFIED AD DEP’T, AMERICAN PHOTOGRAPHY, 
421 Fifth Avenue So., Minneapolis 15, Minnesota. 





200 Model release forms (four pads), $1; Sure 
fire ways to earn extra money with your cam 


era, complete manual, $1; Press cards for car, 
hat, ga all for $1. Fairview Publications, 123 
Third Avenue, Williamson, W. Va 





Novelties for men. Sample 25c (Refundable 
Novelart-A, Laurens, S. C 

BECOME COMEDIAN! 
$1.00. Sebastian, 5138-R Cahuenga, 
wood, Calif. 





Instructions, Scripts 
North Holly 





BOOKS 


FASCINATING Books, Booklets, Humor, Frenc h 
cartoons. Illustrated folio 10c. Aladdin Book Co., 
210-AP, Fifth Ave., New York 10. 

Strange Stories! Sample and _ illustrated literature, 
25c. Rollstone Exchange, Fitchburg 27, Massa 
chusetts. 

“MIRACLES OF MENTAL ACTION.” Tremen 
dously va .- information. Many different uses 
Price $1.0 SATISFACTION GUARANTEED 
POCENTINIC INFORMATION SERVICE, 2259 
Houghton Ave., New York City 61. 














BEAUTIFUL 
fornia Coast, 
Rogers’ Home, 
Town, Yosemite, 


Missions 
Flower F 


KODACHROME 
Danish Festival, Will 


Death Valley 


SLIDES: Cahi- 


Ghost 
Boulder Dam, 


irms, Sequoia, 


Arrowhead. List and three slides $1.00 


Ls ike 
REDFIELD COLOR SLIDES, 676C 
alif 


Street, San Luis Obispo, C 


Buchon 





20 Beautiful Color Slides 


Sanford, Co., 


Gore Rd., A 
lished 1941. z 


$1.00. Sample 20c. 


shtabula, Ohio. Estab 





BIRD PHOTOGRAPHS. 


Twelve 
slides in glorious direct color, $5.00 
list $1.00. John M. Stemen, 


exclusive 2x2 
Iwo with 
Goshen, Indiana. 





LITTLE STINKER in our photo book inventory 
How to Win at Checkers by Reisman. Really an 
excellent book, not dama ed, simply not at home 
among our shoto books. We've sold most of “em, 
have a handful left. We’re stuck—they’re yours at 
65 cents each while they last. Dandy gifts. COD 
only, no cash. AmPhoto Book Dept., 421 Fifth 
Ave. So., Minneapolis. 
WE GUESSED WRONG, bought 15 more copies 
of The Year 1949 than we sold. Regular $5.00 
value, first 15 photo fans to take advantage of 
our predicament get this big annual at only 
$2.95. COD only, no cash please. AmPhoto Book 
Dept., 421 Fifth Ave. Sé., Minneapolis. 
PHOTOGRAPHIC SKIES: You can be one of the 
18 to get the last remaining copies of this well- 
known little 124-page $1.50 book by David 
Charles, FRPS for only $1.00 COD. AmPhoto 
Book Dept., 421 Fifth Ave. So., Minneapolis. 
BRAND NEW, they've sold fast, only 14 left: 
Photography for the Traveler, ee 03 Little 
Technical book by Don Nibbelink, FRPS, $1.00 
COD; no cash. AmPhoto Book Dept., 421 Fifth 
Ave. So., Minneapolis. 
144 PAGES of easy-to-understand facts in Pho- 
tochemistry simplified by S inatelli. A little 
Technical Series book, $1.00 COD. No cash 
lease, there are only a few left. AmPhoto Book 
Yept., 421 Fifth Ave. So., Minneapolis. 
MY CAMERA ON POINT LOBOS by Edward 
Weston: big,’ jumbo pages, beautiful printing, 4 
ypies left in stock at regular $10 price. Cash or 
COD. AmPhoto, 421 Fifth Ave. So., Minneapolis. 
PHOTOGRAPHY FOR FUN & PROFIT, 320 
sages, 6x9 with cloth cover. A $2.50 handbook 
es shutter bugs and serious workers alike. Only 
12 copies left, they’re yours for $1.98 COD 
AmPhoto, 421 Fifth Ave. So., Minneapolis. 
PHOTOGRAMS of 1948, with cloth covers, only 
a handful left. Regular $3.00 value, you can get 
ours for only 67 cents if we re one of the early 
birds to send his name; COD or cash. AmPhoto, 
421 Fifth Ave. So., Minneapolis. 
BOYS BOOK OF PHOTOGRAPHY by Teale, 
regular $3 value, now $1.95 on close-out. Eleven 
copies left. No cash please, COD only while they 
last. AmPhoto, 421 Fifth Ave. So., Minneapolis. 
PET PHOTOGRAPHERS, here’s a bargain: Cats 
and kittens, a $3 book by Holme, only $1.89 
during inventory clearance. No cash, COD only 
because supply is: limited. AmPhoto, 421 Fifth 
Ave. So., Minneapolis. 
How to Win at Poker! $1. Guaranteed. University 
Sales, 615 Davis, Evanston, Illinois. 



































INSTRUCTIONS 





PHOTOGRAPHY For pleasure or profit. Learn 


at home. Practical basic 


training. Long estab 
lished school. Write for fre« 


booklet. American 


School of Photography, 835 Diversey Parkway 
Dept. 3086, Chicago 14, Illinois 





MISCELLANEOUS 


EQUIPMENT 





500 1951 TIMER OVERSTOCK. Regular $25.00 
Terado 1 minute interval timers. Discount 50% 
These beautiful black ebony plastic cased tim 


ers have 


ruby-glow lucite 


safelite dials, cali- 


brated from 1 to 60 seconds. Automatically turns 


enlarger on, then off. Also counts seconds audi 
bly. Setting of dial assures any number of repeat 
operations a touch of start button. Heavy duty 


switches, synchronous mot 
bearings. 


wx with bronze oilite 


For those who want the finest in preci 


sion darkroom equipment. Only $12.50. Postpaia 
Check or Money Order only, or bona fide com 


pany purchase order. Fully 


guaranteed. Full re 


fund if not the finest timer in the photographic 
7 


field. Munson Co., 
Paul 4, Minn. 


Midway Parkway, St 





‘ MISCELLANEOUS 





PHOTOGRAPHERS—You 


own negatives of beautiful 


cally posed. We_ expose 


develop, have your 
live models, artisti- 
on 120 film. Roll 


$3.00, two for $5.00. Barber, Box 14083, Los 


Angeles 49, California. 





DAGUERREOTYPES 
FREE ESTIMATES. RAY 
CITRUS AVE., 


RESTORED, _ 


COPIED 


PHILLIPS, 843 SO 


LOS ANGELES 36, CALIF. 





Large historicai collection. 


Contains compiete 


daguerreotype outfit, daguerreotype and wet-plate 
cameras and equipment, many rare books, da- 


guerreotypes, etc. 
collection. A. R, cnuies 
Los Angeles 14, 


California. 


Write if interested in entire 


Jr.. 215 W. 7th St., 


Photogenic Beauties. New releases, five—5x7 pic 
tures, $2.00. Available in sets, V1-V2-V3. All 
l 


8 sets, $5.00. Adanac Photo, Box 7 Arverne 
x Y. 





SPARKLING metallic g-strings $2.00. Jana 

Studios. P. O. Box 4663, Dallas 6, Texas 

MODELLING Unmasked. 15,000 word expose 

of photographers’ agents’ schemes: trick mirrors, 

call girl rackets, test photos, etc Authentic 

$1.00. Dept. APB, Knight Press, 524 W. 25th 
me As 








WEDDING ALBUMS! Photographer, couple's 
names in gold! Literature. Crestwood, Inde 
pendence 8, Missouri 





Photographer's Necessity! 100 Model Release 
Forms (Padded)—50c. Castle, Box 8, Brooklyn 23, 
1 RF 





MODELS AND CAMERA” 
torial Nudes. Explains how get models; Anat- 
omy for artists; Lighting; Composition. Illus 
trated, new edition ang $2.00 postpaid—drop 
ecard for C.O.D. Money back guarantee! Photo 
Way Co., Box 1066, Richenond Calif 

Hand Painted Photo Backgrounds. Write for 
illustrated folder, Oscar Bennett & Son, 320 
Washington Street, Durham, North Carolina. 
New electric darkroom timers for film develop 
ment or for operating lights, buzzers or motors, 
complete with 1 minute to 1 hour calibrated 
dial, Telechron motor, transformer. Housed in 
heavy steel case. Original retail price $18.95 
Fully guaranteed $3.95, prepaid. Cash, check, or 
Money Order, No C.O.D.’s. Munson Co., 1470 
Midway Pkwy., St. Paul 4, Minn. 


MOVIE FILM 


Movie film exchanges—S5mm 50c, 16mm $1.00 
Sound $2.00, for each reel. Write today. Dept. 
\PM—Box 6—Nelson, Ill. 


MOVIES 


FASCINATING MOVIES. Alluring models, ex- 
citing storiettes. Completely new, available thru 
Apex exclusively. Se oe $6.00 for 100 feet 16mm 
50 feet 8mm $3.75. Rush 25c (coin) for com 
plete list. Apex Productions, P. O. Box 468, 
Bridgeport, Conn 

CARLSBAD CAVERNS, The Antarctic, Pitcairn 
Island, others. 8mm, 16mm Home Movie Travels. 
Carlsbad Cavern sample color film $1.50 specify 
8mm, 16mm. Catalog 5c EX” HELM, Dept 
APM, Carlsbad, N. M. 

KENT SOUND films for less. Send dime for 
details. Club, P.O. Box 747, Hamilton, Ohio. 


Photograph pi 
































FRENCH Bikini. Zebra—Leopard. Women’s $5.00, 


Men’s $3.00. Both e750 
“Maribill”, Box 32, 


State measurements. 


Garland 5, Texas. 


Exchange Films! Catalogues 10c. Glamour Sam- 
ple $1.00. Rollsteae Exchange, Fitchburg 7 
Massachusetts. 





ee 


undeveloped 120 Rolls of Beautiful 


Hollywood Models in art poses. These you can’t 


miss. Get them now while 


you can. $3.00 roll, 


FALL Girl Movies. Glamorous models, show 
girls; six feet, taller. One film available. Just 
made. 16mm silent; 100 ft. $10.00 postpaid 





two for _ $5.00, Circle 716 Wilshire, Santa Skyscraper Films, 220 West 42nd St., New York 
Monica, Calif, 18, N.Y. 

NUDE MODEL FACTS EXPOSED. Shocking LUSCIOUS MODELS, Hollywood’s shapeliest! 
use of peep-hole cameras. “Art Study” salons, Projection-length sample either 16 or 8mm, plus 
illicit practices, all boldly revealed. Illustrated. thrilling still and catalogue, $1.00. Pacific 


$1.00 Dept. APA, Knight 
N.Y rol i. 


34, 


Press, 524 W. 25th 


Novelties, 901 


Briarwood Lane, 
Calif 


Glendale 6, 





DEVELOPING by Jacobson, regularly $3.50, now 
only $2.67 while they last. No cash, COD only 
please. AmPhoto, 421 Fifth Ave. So., Minneapolis 


BUSINESS OPPORTUNITIES 


Your own business in new field. Machine $465.00. 
Monthly payments. Free book tells interesting 
story. G. Co. 442 N. Seneca, Wichita, Kansas 
ABSOLUTELY highest quality professional double 
weight enlargements at dealers prices. 5x7, 25c; 
8x10, 30c; 11x14, 60c; 16x20, $2.00. No extra 
charge for cropping or dodging. New negative 
from your photo 30; minimum order $1.00. Foto 
Portrait Co., 1172-A Ogden Ave., New York 
City, 52. 

DISTRIBUTORS WANTED for Exclusive Sales 
Rights on newly patented Sculptured Portrait 
Small investment required. Write Hand Sculp 
tured Photo Co., 628 Smithfield St., Pittsburgh 


om COLOR SLIDES 


VACATION COLORSLIDES, National Parks 
Southwest, Travel, Science, Free list (with sample 
30c) Kelly E. Choda, Box 5 Los Alamos, New 
Mexico. 

Miami, Cuba, Bahamas, Mexico color slides $2.50 
dozen. Free catalogue. Jackson Camera Store, 60 
W. Flagler St., Miami 36, Fla 


























COLORFUL Colorado, National Parks and 
Monuments, western scenes, animals and flower 
Kodaslides sent on approval. Best combination 
quality, service, price. Nesbit’s, 711 Columbia 
Road, Colorado Springs, Colo 





60,000 press run — 


Name & Address 


CLASSIFIED AD ORDER 


10c a word 


February issue closes December 1, on sale January 5 


wn = 5 


High-grade circulation 
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FREE! PHOTOGRAPHING 
© THE NUDE 


You now can have your cony of Pictorial Figure 
Photegraphy, the only collection cf the half- 
century’s finest figure studies, absolutely free! 
For a limited time only: 
1 ABSOLUTELY FREE your copy of Pictorial 
© Figure Photogra aphy—s0 jumbo-size nude 
masterpieces, printed on heavy glossy paper 
together with a frank yet dignified discussion 
of sex in photography—a book you'll always 
be proud to own. 84 plastic-bound pages, 
7x10 inches. A $2 value. PLUS 
2 jo 1951 American Annual of Photogra- 

e 240 pages of inspiring articles and 
BR ae. pictures from all over the 
world, including a studies by Max 
Thorek. Now in its 65th popular edition, the 
American Annual is a $3 value. 

BOTH for only the regular $3 price of the 
American Annual—the FREE copy of Pictorial 
Figure Photography is your reward for let- 
ting us introduce you to the new 1951 
American Annval. 


SEND NO MONEY 


Mail your order on a rg ge money 

-TODAY! Deposit $3 plus a few cents postage 
with your mailman upon delivery. Or, | sen 
money with order and save postage. Don’t de- 
lay! This FREE edition is limited! 


AMERICAN PHOTOGRAPHY 
423 Fifth Ave. So., Minneapolis 15, Minn. 





Crystal Clear Water at all Times 


CRYSTAL WATER FILTER 


Removes Mineral Oxides and Microscopic 
Impurities No Swabbing Assures Clear 
Negatives, Brilliant Prints. Cap. 5 to 500 
G.P.H. Write for Details! 


CRYSTAL FLUID FILTER CO. 

-~North i7th St., Milwaukee 5, Wis. 

Since 1910 of Domestic, Commercial 
Industrial Filters 


2231A 
Mfrs 








More Fun! 


G* et more fun out of photography 
the P.S.A., 
you'll iL, intimately associated with 


joining where 


others having the same interests. 


Complete details for the asking; 


write to: 


Photographic 
Society of 
America 


2005 WALNUT ST. 
PHILADELPHIA 3, PA. 








AGFACOLOR 35mm and Movies processed. 
35mm_ $2.06. Continental Laboratories, Box 44, 
San Francisco 1, 
COMPARE-Kodachrome — and 
Colorslides—Photography Equipment. 
logue with Beautiful Color f 
~~. Slides-by-Eddings 32Ap 





B&W Movies 

Big Cata 
ransparency View 
Roberts. Corning, 





TALL Girl Photographs. Glamorous models and 
showgirls six feet, taller. 20 glossy 5x7s, five 
ag Dollar bill brings samples 


Films, 220 West 42nd Street, 
i 4 






. Skyscra 
New York +t 
PIN: UP GIRLS IN SILK 


STOCKING P 
32 GLOSSY PHOTOS $1.00. FREDERICK 
FORMAN, 868 LORIMER, BROOKLYN 2 



























HUNDREDS of = Subjects! Travels, Coimedies, Enticing Artists Models photographed as ycu 
Adventure, Musicals, Etc. Best Movie Head- like them. 18 unusual exclusive full length 
quarters of ALL! Catalogs 15c. Turke Films, shots $1.00. Perry Pelton, Dept. 115, Box 5967, 
Hinsdale 1, Illinois. Chicago 7, Illinois. 
PARADES, DRUM A ny aerate ATHING 
MOVIE TITLES BEAUTIES, PHOTO CA D9 SNAP- 
Titles that are a Credit to your Photographic SHOTS 25c, FREDERICK FORMAN, $68 J.ORI- 
Efforts. Catalogue and Samples 25c. Write dite, wer BROOKLYN 22, N.Y 


P.O. Box 526AM, 
16mm or 35mm. 
QUALITY COLOR TITLES 8mm, 16mm Titles, 
samples, eee list, 10c, Hollywood Color Titles, 
Dept , Box 16335 Hollywood 38, Calif. 


Minneapolis. Specify 8mm, 





FIGUR PHOTOGRA rs R’S private le 
“shots”! 60 Photogenic Poses! Bound to Satisfy! 
Free Bonus Offers included! Only $1.25 post- 
paid. Rarepix a 11535A Briggs Sta. Los 





OIL COLORING 


Angeles 48 
PHOTO FINISHING 





OIL Coloring photographs can be 
hobby or profitable sideline for those wth ar- 
tistic talent. Learn at home. Easy simpiified 
method. Send for free booklet. National Photo 
caning School. 835 Diversey Parkway, Dept. 
3089, Chicago 14, Illinois. 


PHOTOGRAPHS 
THE MALE BODY BEAUTIFUL. 


a fascinating 








Most desira- 


ble views of the ey looking men in town! 
Unusual offer for $1.00 or a complete 
set of 10 for $2. Got LEE HARLEE-—Box 111, 


Atlanta 1, Georgia. 

PHOTOGRAPHERS NEEDED for regional en- 
gagement calendars, Send for picture buying 
plan and sample Maine aad Berkshire calendars, 
$1.15 each. Ideal for Christmas gifts. Also 
Constance Bannister’s baby calendar, $1.40. 
Available at quantity discounts. Berkshire Pub- 
ag Company, 52 Garden Street, Cambridge 

ass, 





Boys will be Girls. ver 4 pictures of male u:ocels 
Something new, something different. Guaranteed 


to peenee. 4 for $1.00 or a complete set of 





10 for $2.00. LEE HARLEE—Box ll, Atlanta 

1, Georgia. 

“OBSCENE PHOTOS” IN MAILS BRING 

HEAVY PENALTIES GET HE LAWS, ¢ 
RELEASES, AP 


EL ae DETAILS - 

IONS TC. ALL '$2.00. HARRY’S, 
SOL oR ADO, “PASADENA, CALIF. 
SCANDINAVIAN BEAUTIES DESNUDO PHO- 
TOGRAPHS. Ten $2.00. JAYSON BOWEN, 
JONESBORO CITY 271, EL ssee. 
Beautiful art studies at lowest prices. 
free details. Roget, Room 202, 938 W. 
Chicago 14, Ill. 











Send for 
Belmont, 





SPEED UP YOUR 


CAMERA ee 


Pi pea y Miraele Dru: will Make an 


Lens Seem _ Like an 

(U.S. ” March 1951) 
pet BY AVAILABLE LIGHT AT WES- 
TON 1000. Eliminate flash and flood. A few 
drops ee HYDRAM hypersensitizer added to 
your regular developer enables you to SHOOT 
AT 10 ES RATED FILM SPEEDS. 1/10 
usual exposure gives negatives of normal den- 
sity and contrast. No added treatments or 
changes in or ba 8 procedure required. 
Used and acclaimed by press and profes- 
sional photographers. Available at your regu- 
lar dealer—or generous supply with full in- 
structions SENT POSTPAID for ONLY $1.00. 

GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-DZ Merchandise Mart, Chicago 54, Ill. 




















BEAUTIFUL MODELS 


Exposed 120 roll film of 
Hollywood’s most curvaceous 
girl. You develop and print 
your own. Have your own 
private collection. $3.00 a 
roll, or 2 for $5.00. 
CIRCLE 
716 Wilshire — Dept. P 
7 Santa Monica, Calif. 


UNDEVELOPED 
ant film 














24 GLOSSY PHOTOS $1.00 (6 sets 144 
photos $5.00.) Beautiful models all dif- 
ferent. Glamorous poses, the kind you 
will like. Catalog 50c—none free. 

NUTRIX CO. Dept. E-8 
212 East 14 St., New York 3, N. Y. 





DOLLAR SPECIALS! Eight 5x7’s; Four 8x10’s. 
Fast Service. JEROME PRINTING, 1969 Jerome, 
New York 53. 

Wanted 100 Fives Customers. Oversize 
prints 8 for 35c, 12 50c. 16 for 65c. Wil- 
son, Box 105, Monticello, Arkansas. 


PHOTO SUPPLIES 


Bargains Galore. We have many special bargains 
for camera fans. Write us your particular needs. 
We can’t be undersold. Photo Service and 
Supply, 233 S. Main Street, Columbiana, Ohio. 


REPAIRS 


Binocular Specialists, all makes repaired. Au- 
thorized Zeiss, Hensoldt dealer. Tele-Optics, 5514 
Lawrence, Chicago 30, Illinois. 


RETOUCHING 


Quality negative retouching. Bupecionced re- 
touchers to serve your needs. Enterprise Re- 
touchers, 12716 Sprecher Ave., Cleveland 11, 


Ohio. 
SLIDES 


CARLSBAD CAVERNS — More New 
Slides added, Sam 
logue with tien 1 
Carlsbad, N.M 





























Interior 
, bas ~New Illustrated Cata- 
TEX” Hel:n, Dept. APICS, 





STOP L OOKING! We have those SPECIAL 
slides you’ve been waiting for. Send 10c for 
FREE sample slide and exclusive brochure. 


Color Center, Box 488, Port Washington, N. Y. 
2x2 slides from any size negatives 15c. . . . Pro- 








jection Slide Service, Box 1505, Lincoln, Ne- 
braska 

35mm Slides made from your slides. 6 for $1 
in 2x2 Mounts. Send any pictures under 8x10 
(returned). No negatives. fale Photos, Wau- 
kegan, Illinois. 





2x2 B&W slides from negatives 15c; from prints 
20c. We specialize making slides from old 
»hotographs up to 5x7, 20c. ROGERS STUDIO, 
Box 134a, East San Diego 5, Calif. 

STEREO cane COLOR ae S CARLS- 
eae CAVERNS. Sample 75c. Cats slog 5c. 
TEX” HELM, Dept. APSR, Carlsbad, N.M. 
COLOR SLIDES, 35mm or Stereo. California, 
National Parks, U.S.A., oreign. Sample & cata- 

log 25c. Slides, La Habra, Calif. 











Happy, Profitable Hours in 
EHOTO COLORING 


Fascinating 
hobby and 
~t home by average man 
or woman artistically inclined. Modern 
method brings out natural, life- 

like colors. Many Tere 


y EASY TO LEARN 


vocation learned 


doing this delightful home 
work for photographers, stores, 
individuals, and friends. Mail 
eee OUP ON belo below. 


4 aff am — me tee eee ee 
NATIONAL PHOTO COnOnIne SCHOOL 
835 Diversey Parkway Dept. 1039 Chicago 14, IMinois 


Send Booklet ‘‘Photo Coloring for Pleasure and Profit’’ 
and full particulars. 


NAMED oc eccresoccovccveves 














WE EXPOSE — YOU DEVELOP 


Beautiful Hollywood models artistically posed 
on 120 Film. You develop and have your 
own negatives. Order now. 


1 ROLL — $3.00 OR 2 ROLLS — $5.00 
BARBER ; 
BOX 14083 — DEPT. P 
LOS ANGELES 49, CALIF. 




















WITH EVERY PURCHASE OF 


You Get- 
Absolutely FREE 











Masterpieces from the 


AMERICAN ANNUAL OF PHOTOGRAPHY 


Yes, here’s your chance to get the exciting . .. new 
1952 AMERICAN ANNUAL OF PHOTOGRAPHY, 
packed with the outstanding pictures and the best 
articles of the year, in a special limited offer which will 
bring you FREE your copy of the famous Masterpieces 
from the American Annual of Photography. Master- 
pieces contains in one volume the very best prints care- 
fully selected from 50 AMERICAN ANNUALS! Truly 
a great panorama of photography across 50 ,éventful 
years! Landscapes . .. people . . . children . . . nudes 

. still life . . . to stimulate your photographic enjoy- 
ment. Order your great new 1952 AMERICAN ANNU- 
AL OF PHOTOGRAPHY now, and get this fine com- 
panion volume for no charge whatsoever. 


—A $4.50 Value for Only $3 


The AMERICAN ANNUAL 
of PHOTOGRAPHY 


1952 


e Two big ‘Pictures of the Year’ sections. 


mA 
vrei 


(i - 


pAtih intent 








The Years Gutstandiod 
Pictur 


How-To Bolt Artich® 


i fi titted Figere Stuedie* 
Technical Materiel 









$3.00 


(paper cover) 


10-DAY FREE EXAMINATION 

SEND NO MONEY. Mail coupon below and get both books for 10 
days’ examination. If you decide to keep them, remit only $3 ($4 for 
cloth binding on ANNUAL), plus a few cents postage. 


GET YOUR PERSONAL BOOKPLATE — FREE! 

If you send money with coupon, we'll pay postage—AND we'll send 
you absolutely free a handsome photographic bookplate with your 
name imprinted. Same 10-day return privilege. 


Book Department: AMERICAN PHOTOGRAPHY 
421 Fifth Ave. S., Minneapolis 15, Minn. 


e Helpful articles on photographic subjects. 


e Portraiture . . . Color... Stereo... 
Figure Studies. 


e ‘The greatest photographic annual ever 
published.” 


Masterpieces from the 
AMERICAN ANNUAL 
of PHOTOGRAPHY 

o Best Pictures of half-a-century. 


® Complete details on each great photo- 
graph. 


YES, | want to take advantage of your offer to send me a FREE copy of “Masterpieces from the 
American Annual of Photography’ with my purchase of the 1952 AMERICAN ANNUAL OF PHO- 
TOGRAPHY at the regular price of $3. 


O | am enclosing no money and am to have 10 days’ free examination. Within 10 days, | will remit 
$3 plus a few cents postage or return the books and owe nothing. 


O11 am enclosing $3, for which you agree to ship my ANN'JAL and my “Masterpieces” postpaid, 
together with a personal photographic bookplate bearing my name exactly as | have printed it 
below. It is understood that | am entitled to the 10-day return privilege, and that | may return 
the book within 10 days for an immediate cash refund providing my personal bookplate has not 
been pasted in. 


Name (please print) _ o 
Address 


City and State____ Vireo Re ssn tec hi ies adie eae a 
O 1! want the cloth-bound Annual, price of which is only $4. 





Family TF 


Color Movies with the 


Brownic Movie Camera 


INC. FED. TAX 


he children bubbling over at the treasures by the 

tree... older folk drawn closer by the spirit of the day... 
the cheery bustle and glitter .. . color movies save ALL 
the excitement... ALL the color of this day cf days. 

And now they’re easier than ever to make, easier to 
afford. For the Brownie Movie Camera, only $44.50, 
is beautifully simple to load and to operate. No sprockets 
to thread. Only one lens setting to make indoors or 
outdoors for its fast {/2.7 lens—and a built-in guide 
tells you how. As for film costs, one roll of 8mm. film 
goes a long, long way. Thirty to forty movie scenes for 
only $3.90 in full-color Kodachrome, $2.85 in black-and- 
white—including processing! See your Kodak dealer for 


this gift of gilts 


Easy to use e 
rownile Easy to buy Prices are subject to change without notice 
eee and include Federal Tax where applicable, 


«a 


Round out your Christmas movie kit with the sturdy, protective 
Field Case for the “Brownie” —$3.40, and both Daylight and 
Type A (for artificial light) Kodachrome Films. Reflector photo- 
floods, to flood your home with ample light for indoor movie 
making, $1.30 each—and two are ample. "How to Make Good 
Movies," over 200 pages, 600 illustrations—only $2. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


TRADE-MARK 





